
from the Classical and Romantic Eras

Great sacred



Almost every choral director is familiar with the choruses from 
Mendelssohn’s St. Paul, but who knows Louis Spohr’s work Die 
letzten Dinge (The Last Judgment), composed at almost the 
same time? With this selection we turn a spotlight on major 
choral works from the period broadly described as Classical and 
Romantic, that is from the last third of the 18th to the end of 
the 19th century. During this period many magnificent choral 
works with orchestra were composed, some with a liturgical 
connection, but in their structure extending far beyond exclusive 
liturgical use. Some, such as Brahms’s Ein deutsches Requiem 
(German Requiem) and Dvořák’s Mass in D major remain in the 
concert repertoire, but others have fallen into oblivion. It is really 
worthwhile newly discovering Joseph von Eybler’s lyrical Christ-
mas work Die Hirten bei der Krippe zu Bethlehem, Beethoven’s 
seldom-performed Passion oratorio Christus am Ölberge (The 
Mount of Olives), or Josef Gabriel Rheinberger’s Christoforus. 

The selection in this catalog, arranged alphabetically, is limited 
to works which are either a full concert in length, or about an 
hour in duration. For a few shorter works additional sugges-
tions for a concert program are listed. Details of scoring, level 
of difficulty, and duration offer a quick overview. A glance at 
works from the adjacent centuries – Bach’s and Handel’s works 
from the Baroque, or new repertoire from the 20th and 21th 
century – will provide further inspiration for your concerts. We 
also invite you to browse our website, where you can gain an 
insight into the works and discover many more with sample 
scores and audio samples.

For all the works listed, Carus offers an authoritative Urtext re-
flecting the latest scholarly research, together with complete 
performance material aimed at practical use. In addition, for 
many of the works practice aids for choral singers are available, 
as an app or CD. We also offer large print vocal scores XL, en-
suring relaxed singing. 

We wish you much enjoyment browsing through our program, 
and successful rehearsing and concerts!

Dr. Uwe Wolf
Chief editor

Practice aids available:
carus music, the choir app
Carus Choir Coach, practice CDs
Vocal scores XL in large print

press date: January 2020, Carus 99.061/12
Prices are subject to change. Errors excepted. Order from your local music dealer or from Carus.
±  price valid from 20 copies, from 40 copies 10% discount, from 60 copies 20% discount

Indications of duration and degree: The works are 
labeled with a level of difficulty from 1 to 5. Works 
labeled level 1 are easy to perform and can be rea-
lized by any choir. Works labeled level 5 are more 
difficult, suitable for professional choirs.

54 min level 5

Carus – Excellence in Choral Music

Carus-Verlag Stuttgart  Sielminger Straße 51  70771 Leinfelden-Echterdingen  Phone +49 711-797 330-0  Fax +49 711-797 330-29 
email: sales@carus-verlag.com  www.carus-verlag.com
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Ludwig van Beethoven (1770–1827)

Christus am Ölberge op. 85 

(The Mount of Olives)   (German/English)

ed. Clemens Harasim

scoring
Solo STB, Coro SATB (also men’s choir TTTBB), 
2 Fl, 2 Ob, 2 Clt, 2 Fg, 2 Cor, 2 Tr, 3 Trb, Timp, 
2 Vl, Va, Vc, Cb

With its magnificent, almost operatic music, this is a different 
Passion oratorio which is definitely worth hearing and experiencing 
– and in this form it is without doubt unique in the history of 
vocal-instrumental sacred music. In his Passion oratorio, Beetho-
ven succeeded firstly in building on the 18th century tradition, and 
secondly in putting his own personal stamp on the nascent genre 
of German-language oratorio. In composing the work he looked 
towards contemporary opera, using a text by an opera librettist to 
depict in music the dramatic situation of the doubting Jesus in the 
Garden of Gethsemane and his arrest in deeply-felt musical scenes. 

The edition follows the first printed edition in music and text; differ-
ences in the text in the libretto originally set by Beethoven are given 
as a second text, and a singable English translation is underlaid. 

Carus 23.020
full score  120.00 €
vocal score  28.00 €
Vocal score XL in large print  36.50 €
study score  26.00 €
complete orchestral parts  290.00 €
in carus music, the choir app

vocal
Beethoven’s major works for choir and 
orchestra are available from Carus in 
critical editions with practical performance 
material. 

scoring
Soli SATB, Coro SATB, 
2 Fl, 2 Ob, 2 Clt, 2 Fg, Cfg, 4 Cor, 2 Tr, 3 Trb, Timp,  
2 Vl, Va, Vc, Cb, Org

Beethoven described his Missa solemnis as his greatest work sev-
eral times, a work which, coming “from the heart,” was to touch 
and move audiences. In its length and musical demands, the Missa 
solemnis goes far beyond typical liturgical settings, and the pre-
miere took place, for good reason, in a concert hall. The leading 
Beethoven expert Ernst Herttrich has produced an Urtext edition 
based on the available sources, and reflecting the latest state of 
scholarship. 

Carus 40.689 
full score  92.00 € 
vocal score  13.95 €
Vocal score XL in large print  24.00 €
choral score  ±9.95 €
study score  28.00 €
complete orchestral parts  238.00 €
Carus Choir Coach practice CDs
in carus music, the choir app 
CD Carus 83.501 
Kammerchor Stuttgart, Hofkapelle 
Stuttgart, Frieder Bernius

Missa solemnis op. 123
ed. Ernst Herttrich

Ludwig van 

BEETHOVEN
Missa solemnis

op. 123

Beethoven vocal  
Urtext

Carus 40.689ISMN M-007-09603-8

9 790007 096038

CC_Carus
CV 40.689 Carus

Beethoven vocal
Urtext im Dienste historisch informierter Aufführungspraxis
l   wissenschaftlich zuverlässige Notentexte für die Praxis unter  

Berücksichtigung des aktuellen Standes der Beethoven-Forschung 

l   informative Vorworte zu Entstehungsgeschichte, Rezeption  
und aufführungs praktischen Fragen sowie Kritische Berichte

l   vollständiges Aufführungsmaterial: Partitur, Studienpartitur,  
Klavierauszug, Chorpartitur und Orchesterstimmen

l      Innovative Übehilfen für Chorsänger/innen               
sowie Noten im Großdruck (XL) erhältlich.

Beethoven vocal
Urtext for historically informed performance
l   musicologically reliable editions for the practical pursuit of music,  

taking into account the most current state of Beethoven research

l   informative forewords on the work’s history, reception  
and performance practice and Critical Reports 

l   complete performance material available: full score, study score,  
vocal score, choral score, and orchestral parts

l      Innovative practice aids are available,  
as well as sheet music in large print (XL).

      Meisterwerke für Chor in Urtextausgaben
              Masterpieces for choir in Urtext editions

www.carus-verlag.com/beethoven

Beethoven      vocal

Beethoven         M
issa solem

nis  op. 123

C

BEETHOVEN 2020

www.carus-verlag.com/beethoven

90 min Level 5

Ludwig van 

BEETHOVEN
Christus am Ölberge

The Mount of Olives
op. 85

Beethoven vocal  
Urtext

Carus 23.020ISMN M-007-24196-4

9 790007 241964

CC_Carus
CV 23.020 Carus

Beethoven vocal
Urtext im Dienste historisch informierter Aufführungspraxis
l   wissenschaftlich zuverlässige Notentexte für die Praxis unter  

Berücksichtigung des aktuellen Standes der Beethoven-Forschung 

l   informative Vorworte zu Entstehungsgeschichte, Rezeption  
und aufführungs praktischen Fragen sowie Kritische Berichte

l   vollständiges Aufführungsmaterial: Partitur, Studienpartitur,  
Klavierauszug, Chorpartitur und Orchesterstimmen

l      Innovative Übehilfen für Chorsänger/innen  
sowie Noten im Großdruck (XL) erhältlich.

Beethoven vocal
Urtext for historically informed performance
l   musicologically reliable editions for the practical pursuit of music,  

taking into account the most current state of Beethoven research

l   informative forewords on the work’s history, reception  
and performance practice and Critical Reports 

l   complete performance material available: full score, study score,  
vocal score, choral score, and orchestral parts

l      Innovative practice aids are available,  
as well as sheet music in large print (XL).

      Meisterwerke für Chor in Urtextausgaben
              Masterpieces for choir in Urtext editions

www.carus-verlag.com/beethoven

Beethoven      vocal

Beethoven         C
hristus am

 Ö
lberge  ·  The M

ount of O
lives  ·  op. 85

C

55 min Level 3

op. 123

Ludwig van Beethoven

MISSA 
SOLEMNIS

Johanna Winkel · Sophie Harmsen
Sebastian Kohlhepp · Arttu Kataja

Kammerchor Stuttgart
Hofkapelle Stuttgart

Frieder Bernius

C Carus
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Hector

BERLIOZ
L’Enfance du Christ

Trilogie sacrée
op. 25

Carus  70.038/03
ISMN M-007-03616-4

9 790007 036164

CV 70.038/03    Carus

Berlioz          L’Enfance du C
hrist

Die Entstehungsgeschichte des Oratoriums ist abenteuerlich: Keimzelle des dreiteiligen Werkes 
waren Nummern aus dem mittleren Teil „Flucht nach Ägypten“, die Berlioz 1850 aus einer 
Laune heraus komponierte und einem von ihm erfundenen Barockkomponisten unterschob. 
1854 erlebte dann das um die Teile „Der Traum des Herodes“ und „Die Ankunft in Sais“ ergänzte 
Tryptichon seine gefeierte Uraufführung. Ausgehend vom Matthäusevangelium wählte Berlioz 
mit dem Besuch der Sterndeuter bei Herodes und der Flucht der Heiligen Familie nach Ägypten 
einen anderen Blickwinkel auf das weihnachtliche Geschehen. Eine geschickte Dramatisierung, 
gewichtige instrumentale Teile wie zum Beispiel das eigenständige Trio für zwei Flöten und Harfe 
sowie wirkungsvolle Chöre mit Lokalkolorit lassen diese „geistliche Trilogie“ zu einer  dankbaren 
Repertoirebereicherung für das weihnachtliche Musizieren werden. Der 1855 gedruckten Partitur 
lag als deutscher Zweittext eine Übersetzung von Peter Cornelius zugrunde. Die kritische Carus-
Ausgabe bietet eine Neuübersetzung von Klaus Kreuser, die sich gegenüber dem Text von 
Cornelius mehr an das französische Original anlehnt und eine verbrämende Idylle vermeidet.

L’histoire de l’écriture de l’œuvre est romanesque. La cellule originaire est constituée par les 
 numéros de la partie centrale « Fuite en Égypte » que le compositeur écrivit par caprice en 1850 
et qu’il attribua à un compositeur baroque inventé par lui. Le triptyque, accru des parties « Le rêve 
d’Hérode » et « L’Arrivée à Saïs », connut enfin une création couronnée de succès en 1854. Sur la 
base de l'Evangile de Matthieu, Berlioz choisit une perspective différente pour Noël avec la visite 
des astrologues à Hérode et la fuite de la Sainte Famille en Egypte. Une habile dramatisation, des 
parties instrumentales de poids comme le trio indépendant pour deux flûtes et harpe ainsi que 
des chœurs efficaces aux couleurs locales font de cette « trilogie spirituelle » un enrichissement 
 reconnaissant du répertoire de la musique de Noël.

The history of the composition of the oratorio is odd: the kernel of this three-part work were the 
movements from the middle section, the “Flight to Egypt,” which Berlioz composed on a whim 
in 1850 and which he passed off as the work of a baroque composer whose existence he himself 
had invented. In 1854 the triptych, which was completed with the parts entitled “The dream of 
Herodes” and “The arrival at Sais,” had its celebrated first performance. Starting from the Gospel 
of St. Matthew, with the visit of the astrologer to Herodes and the flight of the Holy Family to 
Egypt, Berlioz chose to relate the story of the events of Christmas from another angle. This skillful 
dramatisation, with impressive instrumental sections, such as the independent trio for two flutes 
and harp as well as the effective choruses with local color, make this “sacred trilogy” a grateful 
enrichment of the repertoire for Christmas music.

www.carus-verlag.com

C CC_Carus

Musique sacrée française
Urtext

Hector Berlioz (1803–1869)

L’Enfance du Christ. Trilogie sacrée
op. 25 (German/English)

Flight to Egypt, The dream of Herodes,  
The arrival at Sais

ed. Paul Prévost

scoring
Soli STBarB, Coro SATB, 
2 Fl, 2 Eh, 2 Clt, 2 Fg, 2 Cor, 4 Tr, 3 Trb, Timp, Arpa,  
2 Vl, Va, Vc, Cb, Org

Starting from the Gospel of St. Matthew, with the visit 
of the astrologer to Herodes and the flight of the Holy 
Family to Egypt, Berlioz chose to relate the story of the 

events of Christmas from another angle. This skillful 
dramatisation, with impressive instrumental sections, 
such as the independent trio for two flutes and harp as 
well as the effective choruses with local color, make this 
„sacred trilogy“ a grateful enrichment of the repertoire 
for Christmas music.

Carus 70.038 

full score  115.00 €

vocal score  17.50 €

choral score  ±7.95 €

study score  48.00 €

complete orchestral parts  311.00 €

Johannes

BRAHMS
Ein deutsches Requiem

op. 45

Carus  27.055ISMN M-007-09202-3 

9 790007 092023

CV 27.055 Carus

Brahm
s           Ein deutsches R

equiem
 

C C

Brahms’ Ein deutsches Requiem zählt seit seiner ersten vollständigen Aufführung 1868 im 
Bremer Dom unbestritten zu den Schlüsselwerken der Oratoriengeschichte. Der Rang des 
Werks resultiert nicht nur aus seiner ungewöhnlich dichten musikalischen Faktur, sondern 
auch aus der originären Textidee: Brahms selbst hat Kernsprüche aus dem Alten wie Neuen 
Testament in Luthers Übersetzung so zusammengestellt, dass die Leitgedanken „Trauer“ und 
„Trost“ sinnfällig aufeinander bezogen werden. Im Gegensatz zu vielen anderen Oratorien 
des 19. Jahrhunderts stellt Brahms den Chor, die Stimme der Gemeinschaft, ins Zentrum 
 seiner überkonfessionellen Totenfeier.

l      Zu diesem Werk sind innovative Übehilfen für Chorsänger/innen sowie Noten im 
Großdruck (XL) erhältlich.

Since its first complete performance in 1868 in the Cathedral of Bremen, Brahms’s Ein 
 deutsches Requiem is, without question, one of the key works in the history of the oratorio. 
The reputation of the work is based not only on its unusually concentrated musical struc ture, 
but also on the original conception of the text: Brahms brought together important passages 
from both the Old and New Testaments in Luther’s translation so that the central ideas of 
sorrow and consolation were clearly related to one another. In contrast to many other orato-
rios of the 19th century Brahms places the choir, the voice of the community, in the center 
of this interdenominational celebration of the dead.

l      Innovative practice aids are available for this work, as well as sheet music in large 
print (XL).

Urtext

Johannes Brahms (1833–1897) 

Ein deutsches Requiem op. 45 (German) 

(German Requiem)
ed. Günter Graulich

scoring
Soli SB, Coro SATB, 
Picc, 2 Fl, 2 Ob, 2 Clt, 2 Fg, 4 Cor, 2 Tr, 3 Trb,  
Tb, 3 Timp, Arpa,  
2 Vl, Va, Vc, Cb, [Org]

Brahms‘s Ein deutsches Requiem (German Requiem) is, 
without question, one of the key works in the history 
of the oratorio. In contrast to many other oratorios of 
the 19th century Brahms places the choir, the voice of 
the community, in the center of this interdenomination-
al celebration of the dead. The source-critical edition 
is therefore based on the first published edition of the 
score, which Brahms authorized.

In addition Carus offers an arrangement for chamber 
ensemble. An arrangement of the orchestral part for 
two pianos  is also available.

also available:
J. Brahms: Schicksalslied, Carus 10.399
arrangement for chamber ensemble Carus 10.399/50
(identical scoring as the adjacent arrangement)

Carus 27.055 

full score  58.00 €

vocal score  9.50 €

Vocal score XL  15.95 €

choral score  ±7.95 €

study score  19.20 €

complete orchestral parts  230.00 €

Carus Choir Coach practice CDs

in carus music, the choir app

 

André Campra (1660–1744) 

Messe de Requiem (French)

ed. Anne Backer

scoring
Soli ST(A)TBarB, Coro SST(A)TBarB/SST(A), 
2 Fl,  
2 Vl, 2 Va, Bassi, Bc

André Campra’s Requiem of 1695 is one of the first great 
settings of the liturgy of the dead in France. Until 1805 
parts of it were regularly performed at funerals or memo-
rial services in southern France.

Carus 21.004 

full score  46.00 €

vocal score  15.95 €

choral score  ±7.95 €

study score  18.20 €

complete orchestral parts  118.00 €

CD Carus 83.200

Kammerchor Stuttgart

Klassische Philharmonie Stuttgart

Frieder Bernius

Arrangement for chamber ensemble 
arr. Joachim Linckelmann 
Soli SB, Coro SATB, Fl/Pic, Ob, Clt, Fg, Cor, Timp,  
2 Vl, Va, Vc, Cb

Carus 27.055/50 
full score  84.00 €
complete orchestral parts  98.50 €
vocal score und choral score  see above

Arrangement for 2 pianos 
arr. August Grüters
Carus 23.006/03
piano part  24.95 €

Could be combined with:
A. Campra: De profundis, Soli ST(A)TBar, Coro 
ST(A)TBarB, 2 Fl, 2 Ob, 2 Vl, 2 Va, Bc 18 min, 
Carus 21.030

50 min Level 3

70 min Level 4

95 min Level 3

CD Carus 83.391

ensemble3 vocal et instrumental 

Hans Michael Beuerle

Johannes
Brahms

Ein 
deutsches
Requiem

Live recording
Julia Borchert, Sopran
Michael Volle, Bariton
Kammerchor Stuttgart
Klassische Philharmonie
Stuttgart

Frieder Bernius

Carus 83.200CCarus

CCarus

MESSE DE REQUIEM
André Campra

Salomé Haller
Sarah Gendrot · Rolf Ehlers 

Benoît Haller · Philip Niederberger

ensemble3 vocal et instrumental
Hans Michael Beuerle
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Antonín

DVOŘÁK
Stabat Mater

op. 58

Bearbeitung für Soli, Chor und Kammerorchester von 
Arrangement for soloists, chorus and chamber orchestra by 

Joachim Linckelmann

Carus  27.293/50

C

Antonín Dvořák (1841–1904)

Stabat Mater op. 58 

Arrangement for chamber orchestra
arr. Joachim Linckelmann

scoring
Soli SATB, Coro SATB, 
Fl, Ob, Clt, Cor, Fg, Timp, 
2 Vl, Va, Vc, Cb

Antonín Dvořák’s impressive Stabat Mater for soloists, chorus and 
orchestra is probably the best-known of the composer’s sacred 
works. Some painful experiences – in 1875 his first daughter died, 
and in 1877 he lost two other children in quick succession – may 
have led to Dvořák’s preoccupation with the suffering of the Moth-
er of God, who stands weeping beneath the cross of her son. The 
music enters into the different moods of the liturgical texts with 
great sensitivity. 

With the arrangement for chamber orchestra, smaller choirs now 
have the opportunity of performing this work with the symphonic 
character of the work nevertheless preserved. All vocal parts (solo-
ists and chorus) are identical with the original version. vocal score 
and choral score can be used also together with the original version, 
which is in preparation.

Carus 27.293/50
full score  89.00 €
vocal score  14.95 €
choral score  ±6.95 €
complete orchestral parts  254.00 €

Orchestra version
Soli SATB, Coro SATB, 
2 Ob, 2 Fg, 3 Cor, 2 Tr, 3 Trb, Timp, 
2 Vl, Va, Vc, Cb, Org

Organ version
ed. Günter Graulich 
Soli SATB, Coro SATB, Org

With its traditional forms and proven compositional models, its orig-
inal ideas, which are sometimes marked by a folk- or folksong-like 
melodic character, and with its harmonic richness, Dvorák’s D major 
Mass serves in its liturgical context to express the worship of God. 
The Mass is characterized by lyrical meditation rather than by dra-
matic immediacy. Orchestra version

Carus 40.653 
full score  39.95 €
vocal score  11.95 €
choral score  ±8.50 €
study score  17.50 €
complete orchestral 
parts  170.00 €

Mass in D major op. 86
ed. Klaus Döge

Antonín

DVOŘÁK
Messe in D op. 86

Orchesterfassung/Orchestra version

Carus  40.653ISMN M-007-07579-8  

9 790007 075798

CV 40.653 Carus

C

D
vořák       M

esse in D
 · O

rchesterfassung
/O

rchestral version   
 

C

Antonín Dvor̀́ ák
Geistliche und weltliche Musik für Chöre
Sacred and secular works for choirs

Aus „Biblische Lieder“  op. 99, Sieben Stücke
 Coro SATB, kleines Orchester (arr. Burghauser):
– Herr mein Gott, erhör gnädig mein Flehn  op. 99,3
– Gott, mein Hirte, hütet mich  op. 99,4
– Gott, ich sing’ dir neue Lieder  op. 99,5
– Herr, mein Gott, zu dir will ich flehn  op. 99,6
– An den Wassern Babylons  op. 99,7
– Die Blicke richte auf mich  op. 99,8
– Singet dem Herrn ein neues Lied  op. 99,10
In der Natur. Fünf Chorlieder  op. 63 / Coro SATB
Messe in D  op. 86 / Soli e Coro SATB
– Orgelfassung und Orchesterfassung
– Bläserfassung (arr. Linckelmann)
Vier Chorlieder  op. 29 / Coro SATB
Vier volkstümliche Gesänge aus Mähren  op. 20
 Coro SATB, Pfte (arr. Karkoschka)  

www.carus-verlag.com

www.carus-verlag.com/en/composers/dvorak

arr. Joachim Linckelmann 
Soli SATB, Coro SATB,  
Fl, Ob, Clt, Cor, Fg

Carus 40.653/50 
full score  39.95 €
set of parts  53.00 €
CD Carus 83.386

Arrangement for wind quintet

90 min Level 4

42 min Level 3

Organ version
Carus 40.651 
full score  19.95 €
choral score with soli  ±8.50 €
organ part  14.50 €
in carus music, the choir app

CD Carus 83.106

Motettenchor Stuttgart 

Günter Graulich

IN SMALLER SCORINGS

With this arrangement the choral score and vocal score of the 
orchestra version can be used.
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Carus  40.095

César Franck

Die Sieben Worte
Jesu am Kreuz

C
ésar Franck · D

ie Sieben W
orte Jesu am

 Kreuz 

Französische Kirchenmusik (Auswahl)
Musique sacrée française (sélection)
French sacred music (selection)

Adam: Huit motets à la Vierge
Berlioz: L’Enfance du Christ  op. 25
Campra: Requiem
Charpentier: In nativitate Domini nostri Jesu Christi canticum H 421
– In nativitatem Domini canticum H 314
– Magnificat H 80
Cherubini: Requiem in c
Clérambault: Six motets religieux
Delibes: Messe brève
Du Mont: Magnificat
Fauré: Requiem op. 48 (Konzertfassung, 1900)
– 21 kleinere Kirchenwerke u.a.

Cantique de Jean Racine op. 11
Messe basse

Franck: Les Béatitudes
–  kleinere Kirchenwerke: Ave Maria, Panis angelicus u. a.
– Messe in A
– Psalm 2 „Quare fremuerunt gentes“
– Psalm 150
–  Die Sieben Worte Jesu am Kreuz
Gervais: Miserere
Gounod: An evening service •
– Béthléem •
– Messe brève no. 2 in G
– Messe brève no. 4 in C
– Messe brève no. 5 aux séminaires •
– Messe brève no. 6 in G aux cathédrales
– Messe brève no. 7 in C aux chapelles •
– Noël •
– Pater Noster •
–  Die Sieben Worte •
– Te Deum
Lalande: Jubilate Deo
Langlais: Missa misericordiae
Rameau: Laboravi
Saint-Saëns: Oratorio de Noël op.12
– kleinere Kirchenwerke: Ave Maria, Benedictus, O salutaris hosta u. a.  

� = auf CD bei Carus erhältlich             

ISMN M-007-08883-5

� ������ ������

CarusCV 40.095

César Franck (1822–1890)

The Seven Words  (Latin/English)

ed. Wolfgang Hochstein
 
scoring
Soli STBar, Coro SATB, 
2 Fl, 2 Ob, 2 Fg, 2 Cor, 2 Tr, 3 Trb, Timp, 
2 Vl, Va, Vc, Cb, Arpa

In his opulently scored composition Franck provides 
commentary to the words of Jesus with excerpts from 
the Old and New Testaments as well as from portions 
of the Stabat Mater. In his composition Franck reveals 

a rich palette of compositional parameters: differ-
ent-sized ensembles, exciting orchestration, formal 
variety and sophisticated harmony. Laments, simple 
passages for the choir in unison, passages with great 
drama.

Carus 40.095 
full score  46.00 €
vocal score  14.95 €
choral score  ±5.95 €
complete orchestral parts  134.00 €

César Frank
Messe in A
Orchesterfassung

Carus  40.646 C

Mass in A major op. 12

Orchestra version

ed. Wolfgang Hochstein

scoring
Soli STB, Coro SATB, 
2 Fl, 2 Ob, 2 Clt, 2 Fg, 2 Cor, 2 Tr, 3 Trb, Timp,  
2 Vl, Va, Vc, Cb, 2 Arpe, Org

The use of strongly contrasting themes, the develop-
mental technique, and the broad sweep of an abun-
dance of melodic invention are unmistakable hallmarks 
of the symphonic style. Beautiful wind passages, rip-
pling harp arpeggios, and the romantic sound of the 
solo cello are features of the instrumentation.

Carus 40.646 
full score  62.00 €
choral score  ±8.50 €
study score  26.50 €
complete orchestral parts  238.00 €

Organ version
Soli STB, Coro STB, Org, Vc, Cb, Arpa
Carus 40.646/50 
full score  19.95 €
choral score  ±6.50 €
Violoncello  2.90 €
Double Bass  5.50 €  
Harp  4.50 €

Les Béatitudes  (German/French) 

vocal score

scoring
Soli SMsATBarBB, Coro SATB (partly divided),  
2 Fl (auch 1 Picc), 2 Ob, 2 Clt, 2 Fg, 4 Cor,  
4 Tr, 3 Trb, Tuba, Timp, Cymbal, 2 (1) Arpa, 
2 Vl, Va, Cb, Org

In accordance with the biblical beatitudes (Mat. 5:1–
12), the work consists of eight sections, part scenic, 
part contemplative in nature preceded by a prologue. 
The musical elements employed in the earthly choral 
scenes are indebted, in part, to the idioms of the music 
of the French Revolutionand to Grand Opera, while 

the heavenly choirs foreshadow the sounds of Impres-
sionism. The vocal score is a reprint of the Nouvelle 
Édition Ph. Maquet, Paris with a foreword by Herbert 
Lölkes.

full score and performance material are in preparation 
(2021)

Carus 10.380/03 
vocal score  42.50 €

www.carus-verlag.com/en/composers/franck

Could be combined with:

C. Franck: Psalm 150, Coro SATB, 2 Fl, 2 Ob, 2 
Clt, 2 Fg, 4 Cor, 2 Tr, 3 Trb, Timp, Cymbal,  
2 Vl, Va, Vc, Cb, Org, Arpa / 5 min,  
Carus 40.098

130 min Level 4

45 min Level 4

45 min Level 4
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Joseph Leopold

EYBLER
Die Hirten bei der Krippe

zu Bethlehem

Carus  97.007ISMN M-007- 
CV 97.007 Carus

Eybler         M
essa da R

equiem
 · V

ersion for sm
all ensem

ble

Eine Aufführung der Messa da Requiem mit wenig Aufwand und kleiner Besetzung, geht 
das? Die Einrichtung von Michael Betzner-Brandt wirft einen frischen Blick auf das bekannte 
Werk und macht es auch für kleinere Chöre zugänglich. Die farbigen Orchesterklänge des 
Originals gehen dabei nicht verloren, sondern werden auf ein Ensemble aus fünf Instru men-
ta listen verteilt, dem sich teils anspruchsvolle solistische Partien bieten. Klavier und Marimba 
sind virtuos gefordert; Horn, Gran Cassa und Timpani sorgen für Klangfülle – nicht nur im 
Dies irae – und der Kontrabass schafft die nötige Grundierung.
Die reduzierte Fassung verwendet die Klavierauszüge bzw. Chorpartituren der Carus-Edition 
des Originalwerks. Aufführungsmaterial für die Instrumentalisten sowie Einlegeblätter für 
zwei zusätzliche Summchorpassagen der Choristen sind gesondert erhältlich.

Would a performance of the Messa da Requiem be possible with less effort and with a small 
ensemble? The arrangement by Michael Betzner-Brandt casts a new light on this well-known 
work and also makes it accessible to smaller choirs. The colorful orchestration of the original 
is not lost, rather it is distributed among an ensemble of five instrumentalists, each of which 
is allotted demanding solo parts. The piano and marimba are challenged with virtuoso tasks; 
the horn, bass drum and timpani augment the sonority – not only in the Dies irae – and the 
double bass provides the necessary foundation.
This reduction of the Messa da Requiem is performed using the vocal and/or choral scores of 
the Carus edition of the original composition. Performance material for the instrumentalists 
as well as an insert containing two additional humming passages for the choir are available 
separately.

Joseph Leopold Eybler (1765–1846)

Die Hirten bei der Krippe  
zu Bethlehem (German)

Christmas oratorio in two parts
ed. Karl Michael Waltl

scoring
Soli SATB, Coro SATB, 
2 Fl, 2 Ob, 2 Clt, 2 Fg, 2 Cor, 2 Tr, 3 Trb, Timp, 
2 Vl, Va, Vc/Cb

Joseph Leopold Eybler had frequent contacts with the great compos-
ers of his day: both Joseph Haydn and Johann Georg Albrechtsberger 
were his teachers and friends, and he had a close friendship with 
Mozart and Johann Michael Haydn. His major Christmas oratorio 
Die Hirten bei der Krippe zu Bethlehem (The Shepherds, 1794) was 
composed four years before Haydn’s Die Schöpfung (The Creation). 
The almost operatic work displays a wealth of different facets: from 
the virtuoso aria, through the tranquil depiction of nature in music, to 
the portrayal of the most heartfelt emotions. As a true jewel of Vien-
nese classicism, Die Hirten is a worthwhile addition to the Christmas 
repertoire.

Carus 97.007
full score  95.00 €
vocal score  21,50 €
choral score  ±9.50 €
complete orchestral parts  325.00 €

Charles

Messe solennelle de sainte Cécile

Urtext

Carus  27.095ISMN M-007- 
CV 27.095 Carus

„Leuchtende Strahlen entströmten der Messe de sainte Cécile. Zuerst war man 
geblendet, dann verzaubert, dann überwältigt.“ So beschreibt der Komponist 
Camille Saint-Saëns den Eindruck, den die wohl bekannteste Messvertonung 
Charles Gounods auf ihn gemacht hatte. Das Werk, das im Jahr 1855 zu Ehren 
der Schutzpatronin der Kirchenmusik entstand, wurde schon bald weit über die 
Grenzen Frankreichs hinaus bekannt und erlangte eine Popularität wie kaum eine 
andere geistliche Komposition. Gounod verbindet in der Cäcilienmesse erhabene 
Schlichtheit mit opernhaft-dramatischen Elementen und einer farbigen, effekt-
vollen Instrumentation.

GOUNODG
ounod         M

esse solennelle de sainte C
écile

CC

Charles Gounod (1818–1893)

Messe solennelle 
de sainte Cécile
ed. Frank Höndgen

scoring
Soli STB, Coro SATB, 
Picc, 2 Fl, 2 Ob, 2 Clt, 4 Fg, 4 Cor, 2 Pist, 2 Tr, 3 Trb, Perc, Arpa, 
2 Vl, Va, Vc, Cb, Org

The work written in 1855 in honor of the patron saint of church 
music, soon became well-known beyond the borders of France and 
acquired a degree of popularity like almost no other sacred com-
position. In the Messe de sainte Cécile, Gounod combines sublime 
simplicity with operatic-dramatic elements and a colorful, effective 
orchestration. Critical edition in proven Carus quality. Several ar-
rangements of this Mass were aleady made during its composer’s 
lifetime for different ensembles, including the “Réduction à deux 
voix égales – Soli et Chœurs“ (Soprano/Contralto), accompanied 
by organ or piano. 

Carus 27.095
full score  79.00 €
vocal score  16.20 €
choral score  ±8.95 €
complete orchestral parts  238.00 €

Reduction for two equal voices 
Soli SA, Coro SA, Org (Pfte)
Carus 27.025
full score  26.00 €
choral score  ±4.95 €

Could be combined with:

�F. Mendelssohn Bartholdy: Psalm 42. Like as the hart,  
Soli STTBB, Coro SATB, 2 Fl, 2 Ob, 2 Clt, 2 Fg, 2 Cor, 2 Tr, 3 Trb, 
Timp, 2 Vl, Va, Vc, Cb, Org / 25 min, Carus 40.072

80 min Level 3

45 min Level 3
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Stabat Mater Hob. XXbis

ed. Clemens Harasim

scoring
Soli SATB, Coro SATB,  
2 Ob (also Eh),  
2 Vl, Va, Bc

Unlike almost all his other sacred works, it soon circu-
lated in numerous copies and established Haydn’s rep-
utation as the leading vocal composer of his day. This 
edition is based on three original copies of parts, which 
are regarded as being particularly close to the (missing) 
autograph manuscript because of the date they were 
made and the reliable transmission of the music text.

Carus 51.991 
full score  54.00 € 
vocal score  14.50 € 
choral score  ±7.95 €
complete orchestral parts  185.00 €
in carus music, the choir app

Joseph

HAYDN
Missa Cellensis in honorem BVM in C

Große Mariazeller Messe/Cäcilienmesse
Hob. XXII:5

Carus  40.604ISMN M-007- 
CV 40.604 Carus

xxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxx

C CC_Carus

Joseph Haydn (1732–1809)

Missa Cellensis in honorem BVM  
in C major Hob. XXII:5 
Cecilian Mass 
ed. Leonhard Riedel 
 
scoring
Soli SATB, Coro SATB, 
2 Ob, 2 Fg, 2 Ctr, Timp, 
2 Vl, Va, Bc, [2 Cor in the Benedictus], Org

Joseph Haydn’s first and most extensive Missa solem-
nis is still in the tradition of the late baroque “number 
mass.” In contrast to previous “mixed” versions based 
on various sources, the new edition follows the authen-
tic (original) version using the most reliable sources.

Carus 40.604 
full score  58.00 €
vocal score  22.50 € 
choral score  ±8.95 € 
study score  29.90 € 
complete orchestral parts  257.00 €
in carus music, the choir app

Joseph

Missa Sancti Bernardi von Offida in B
Heiligmesse

Hob. XXII:10

Joseph Haydn · Lateinische Messen
Urtext

Carus  40.608ISMN M-007-09090-6 

9 790007 090906

CV 40.608 Carus

HAYDN

Joseph H
aydn             M

issa Sancti Bernardivon O
ffida in B 

CC

Die Missa Sancti Bernardi von Offida von 1796 steht am Beginn des Spätwerks 
von Joseph Haydn. Den Beinamen „Heiligmesse“ erhielt das Werk, weil Haydn 
im Sanctus das damals bekannte Geistliche Lied „Heilig, heilig, heilig“ zitiert. 
Der Notentext der vorliegenden kritischen Edition bietet das Werk mit der vol-
len Bläserbesetzung, einschließlich der im Partiturautograph und dem  Erstdruck 
fehlenden Klarinetten und Hörner, wobei die fakultativen Hornstimmen nur als 
Anhang zur Partitur und im Aufführungsmaterial enthalten sind. Man wird aber 
nicht auf sie verzichten können, wenn man das Eisenstädter  Erscheinungsbild 
der Messe vollständig vergegenwärtigen will.

The Missa Sti Bernardi von Offida (1796) stands at the beginning of Joseph 
Haydn’s late works. The Mass earned its nickname because in the Sanctus 
Haydn quoted the then well-known sacred hymn “Heilig, heilig, heilig.” The 
text of the music for this critical edition presents the work with the complete 
scoring for winds, including the clarinets and horns missing in the autograph 
score and the first edition. The optional horn parts are contained in the appen-
dix and as part of the performance material. However, these parts cannot be 
dispensed with if we wish to fully re-create the Mass within the context of 
Eisenstadt.

Missa Sancti Bernardi von Offida  
in B flat. Heiligmesse (Holy Mass) 
Hob. XXII:10

ed. Andreas Traub

scoring
Soli SSATBB, Coro SATB,  
2 Ob, 2 Clt, 2 Fg, 2 Ctr, Timp,  
2 Vl, Va, Bc, [2 Cor]

This Mass (1796) stands at the beginning of Joseph 
Haydn’s late works. The text of the music for this criti-
cal edition presents the work with the complete scoring 
for winds, including the clarinets and horns missing in 
the autograph score and the first edition.

Carus 40.608
full score  48.00 €
vocal score  16.20 € 
choral score  ±5.95 € 
study score  18.50 € 
complete orchestral parts  222.00 €

Stabat Mater
Hob. XXbis

Joseph Haydn · Musica Sacra
Urtext

Carus  51.991

CC

ISMN M-007- 

CV 51.991 Carus

Joseph H
aydn         Stabat M

ater

Joseph

HAYDN
352 Seiten = 22 Bogen = 23 mm Rücken

C_Carus

Joseph Haydns Oratorium Die Schöpfung, eines der ganz großen Werke der Chorliteratur, war 
auch für den Komponisten selbst von besonderer Wichtigkeit. So war es sein erstes und einziges 
Werk, das er im Eigenverlag erscheinen ließ, um eine optimal eingerichtete Ausgabe „letzter 
Hand“ anzubieten. Dieser Originaldruck, sorgfältig durchgesehen und mit weiteren relevanten 
Quellen verglichen, bildet die Grundlage der vorliegenden Urtextausgabe. Carus präsentiert 
damit einen Notentext auf dem neuesten wissenschaftlichen Stand. Über alle wichtigen Daten 
zur Edition informiert der Kritische Bericht in praxistauglicher, kompakter Form. Ein ausführliches 
Vorwort vermittelt Einsicht in Werkentstehung, -aufbau und -rezeption und beleuchtet kom-
positorische und theologische Aspekte. Zur zweisprachigen Partitur (deutscher und englischer 
Originaltext von G. van Swieten) werden Klavierauszug und Chorpartitur im Interesse einer
guten Lesbarkeit jeweils in zwei getrennten Ausgaben (deutsch oder englisch) angeboten.

Joseph Haydn’s oratorio The Creation, one of the greatest works of choral literature, was also 
of special importance for the composer. Thus it was his first and only work that he published 
himself, in order to offer an edition optimally organized from “final, authoritative hand.” This 
original edition, carefully examined and compared with further relevant sources, forms the basis 
of the present Urtext edition. With it, Carus presents the music based on the latest state of musi-
cological research. The Critical Report provides all of the important data concerning the edition 
in a compact form suitable for practical use. A detailed foreword offers insight into the genesis of 
the work, its construction and reception and illuminates compositional and theological aspects. In 
addition to the score, with singing texts in two languages (G. van Swieten’s original German and 
English text), in the interest of legibility, vocal and choral scores will be offered in two separate 
editions (German or English).

Zu diesem Werk ist                              , die Chor-App, erhältlich, die neben den Noten und einer Einspielung 
einen Coach zum Erlernen der Chorstimme enthält. Mehr Informationen unter www.carus-music.com.

For this work                             , the choir app, is available. In addition to the vocal score and a recording, the 
app offers a coach which helps to learn the choral parts. Please find more information at www.carus-music.com.

www.carus-verlag.com/en/composers/haydn

Could be combined with:

W. A. Mozart: Te Deum, Coro SATB, 2 Ctr,  
2 Tr, Timp, 2 Vl, Bc, [3 Trb] / 10 min 
Carus 40.046

The complete Latin Masses from Joseph Haydn are 
available from Carus in reliable Urtext editions with 
complete performance material.

60 min Level 3

50 min Level 3

70 min Level 3

CD Carus 83.281
Kammerchor Stuttgart,  
Hofkapelle Stuttgart,  
Frieder BerniusHob. XXbis

Joseph Haydn

Wegener · Reinhold · Balzer · Noack
Kammerchor Stuttgart 
Hofkapelle Stuttgart

Frieder Bernius

CCarus

STABAT MATER
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Die Schöpfung
The Creation

Hob. XXI:2

Joseph Haydn · Oratorien
Urtext

Carus  51.990

CC

ISMN M-007-09607-6 

9 790007 096076

CV 51.990 Carus

Joseph H
aydn         D

ie Schöpfung  ·  The C
reation

Joseph

HAYDN

352 Seiten = 22 Bogen = 23 mm Rücken

C_Carus

Joseph Haydn · Musica Sacra · Urtext
mit käuflichem Aufführungsmaterial / Performance material available for sale

Oratorien / Oratorios
Die Schöpfung  / The Creation (Hob. XXI:2)
Die Sieben letzten Worte (Hob. XX/2) D

Die lateinischen Messen / The Latin Masses (Hob. XXII:1–14)
1. Missa brevis in F

 2. Missa a 4 voci alla cappella (Fragment, nicht bei Carus/not published by Carus) 
 3. Missa „Rorate coeli desuper“ in G (Autorschaft zweifelhaft /authorship doubtful)
4. Missa in honorem BVM in Es (Große Orgelsolomesse)

 5. Missa Cellensis in honorem BVM in C (Cäcilienmesse) 
 6. Missa Sancti Nicolai in G (Nikolaimesse) 
7. Missa brevis Sancti Joannis de Deo in B (Kleine Orgelsolomesse)
8. Missa Cellensis in C (Kleine Mariazeller Messe)
9. Missa in tempore belli in C (Paukenmesse)

10. Missa Sancti Bernardi von Offida in B (Heiligmesse)
11. Missa in Angustiis in d (Nelsonmesse) 
12. Missa in B (Theresienmesse) 
13. Missa in B (Schöpfungsmesse)
14. Missa in B (Harmoniemesse)

Stabat Mater und die kleineren Kirchenwerke
Eja gentes (Hob. XXIIIa:C15)
Insanae et vanae curae (Hob. XXIII Anh.)
Libera me (Hob. XXIIb:1)
Non nobis Domine (Hob. XXIIIa:1)
O coelitum beati (Hob. XXIIIa:G9)
O Jesu, te invocamus (Hob. XXIII Anh.)
Responsoria de venerabili Sacramento I–IV (Hob. XXIIIc:4)
Salve Regina in g (Hob. XXIIIb:2)
Sechs (englische) Psalmen (Hob. XXIII Anh.)
Stabat Mater (Hob. XXbis) D
Te Deum (für Kaiserin Marie Therese) (Hob. XXIIIc:2)

D in Vorbereitung / in preparation

THE CHOIR APP

www.carus-verlag.com 

Die Schöpfung (The Creation)
Hob. XXI:2 (German/English)

ed. Wolfgang Gersthofer

scoring
Soli STB, Coro SATB, 
3 Fl, 2 Ob, 2 Clt, 2 Fg, Cfg, 2 Cor, 3 Trb, Timp, 
2 Vl, Va, Vc, Cb, Cemb

Haydn’s magnificent Creation marks something akin to the “birth” 
of the great German oratorio. This work – which is popular all over 
the world – stands as a landmark between the great oratorios of 
Handel and Mendelssohn. 

The primary source on which the Carus Urtext edition is based is the 
first edition of the score from 1800. With this original document, 
which has been compared with additional relevant sources, Carus 
offers a musical text based on the latest musicological findings. 

With the arrangement by Joe Hickman it is possible to present the 
work in a performance space of limited size. 

scoring
Soli STB, Coro SATB,  
Pic, 2 Fl, 2 Ob, 2 Clt, 2 Fg, Cfg, 2 Cor, 3 Tr, 3 Trb, Timp, Perc,  
2 Vl, Va, Vc, Cb, Cemb 

Haydn’s great late work in a modern Urtext edition. For this edition 
the sources regarded as definitive, that is the original parts from the 
first performance and the first printed edition, have been consulted 
in a careful evaluation of the variant readings. A graphic solution 
helps to distinguish the variant readings. The flexible performance 
materia, which is for sale, enables the problem-free use in different 
original scoring options.

Carus 51.990
full score, paperback  63.00 €
full score, cloth bounding  99.00 €
Vocal score XL  18.50 €
vocal score (German)  13.95 €
vocal score (English)  12.80 €
choral score (German)  ±8.95 €
choral score (English)  ±8.50 €
study score  22.00 €
complete orchestral parts  247.00 €
in carus music, the choir apparr. Joe Hickman 

Soli STB, Coro SATB, 
2 Fl, Ob, Clt, Fg, 2 Cor, Tr, Timp, 
2 Vl, Va, Vc, Cb

Carus 51.990/50
full score  77.00 €
harmony parts  67.00 €
complete orchestral  
parts  201.00 €

Die Jahreszeiten
The Seasons

Hob. XXI:3

Joseph Haydn · Oratorien
Urtext

Carus  51.980

CC

ISMN M-007-25248-9 

CV 51.980 Carus

Joseph H
aydn         D

ie Jahreszeiten

Joseph

HAYDN

C_Carus

Die Idee, Haydns Schöpfung in einer Bearbeitung mit nur 8 Bläsern, anstelle der originalen 17 
Instrumente anzubieten, entstand aus dem Wunsch, das Werk mit einem Chor von 50 Stimmen 
sowie in räumlich kleineren Verhältnissen aufzuführen. Charakteristisch für Haydns Orchestersatz 
ist die Klangmalerei in leuchtenden Farben. Die vorliegende Bearbeitung bemüht sich, die rich-
tigen Farben sowohl für die obligaten Melodiestimmen als auch für die instrumentalen Colla-
parte-Passagen zu treffen. Sie lehnt sich eng an den Notentext der kritischen Carus-Ausgabe 
von Haydns Originalversion an (Carus 51.990), sodass die bereits vorhandenen Chorpartituren, 
Klavierauszüge und Streicherstimmen weiterverwendet werden können. Moderne Aufführungen 
der Schöpfung erfolgen häufig mit bis zu 50 oder 60 Instrumentalisten. Diese Ausgabe möchte 
das schöne Werk auch für kleinere Gruppen, für beengtere Aufführungsorte und für geringeres 
Budget zugänglich machen.

The idea to present Haydn’s Creation in a version with a wind set of eight instruments instead 
of the original seventeen wind players grew out of a desire to present the work with a choir 
of 50 voices and in a performance space of limited size. Haydn’s original orchestration is filled 
with vivid tone painting and this reduced version represents Haydn’s score using accurate colors 
for the obbligato melodies and appropriate instrumental voices for the colla parte passages. It 
follows the format and content of the critical edition and may be used together with the other 
 materials from Carus 51.990 (choral and vocal scores, string parts). Modern performances of 
Creation often use up to 50–60 players. It is hoped that the present reduction will make this 
beautiful work available to smaller groups, smaller performance venues, and groups with smaller 
budgets.

www.carus-verlag.com

Carus 51.980
full score  95.00 €
vocal score 14.95 €
Vocal score XL  24.95 €
choral score  8.95 €
complete orchestral parts  in preparation

Arrangement with a reduced number of  
wind instruments

110 min Level 3

130 min Level 3

Die Jahreszeiten (The Seasons)
Hob. XXI:3 (German/English)

ed. Ernst Herttrich 

GREAT ORATORIOS

The string parts of the original version can be used with 
this arrangement.
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Carus  54.013 
CV 54.254 Carus

Johann Michael

HAYDN
Missa Sancti Cyrilli et Methodii

MH 13

Johann Michael Haydn . Ausgewählte Werke
Urtext

J.M
.H

aydn
M

issa Sancti H
ieronym

i
C

arus

Johann Michael
Haydn bei Carus
Sacred Music from
Carus

Aria de Passione et
Adventu  MH 131
Ave Maria in F und E
MH 72 + 388
Ave Regina in A und C
MH 14  + 140
Deutsches Hochamt
MH 560 (in prep.)

Deutsches Magnificat
„Richte dich auf“ MH
673
Karwochen-Respons-
orien  MH 276–278
Missa Beatissimae Mari-
ae Virginis  MH 15
Missa Stae Crucis  MH
56

Missa Sti Nicolai Tolentini  MH 109 (in prep.)

Missa Sti Joannis Nepomuceni  MH 182
Missa Sti Hieronymi  MH 254 
Missa Stae Ursulae (Chiemsee-Messe)  MH 546
Missa pro Quadragesima  MH 551 
Missa Quadragesimalis  MH 552
Missa Tempore Quadragesimae  MH 553
Missa Stae Theresiae  MH 797
Missa Sti Francisci Seraphici  MH 826
Missa Sti Leopoldi  MH 837

U IV und Rücken noch
zu richten!! nk

Johann Michael Haydn (1737–1806)

Missa Sancti Cyrilli 
et Methodii MH 13 
ed. Armin Kircher

scoring
Soli SATB, Coro SATB, 
2 Ctr, 2 Tr, 3 Trb, Timp,
2 Vl, Bc 

In his sacred music Michael Haydn succeeds in creating a synthesisof 
counterpoint and song-like melodies, which shows the influence of 
Gregorian chant and indigenous folk music. The Missa Sancti Cyrilli 
et Methodii of 1758 is an early work, still written in the baroque sty-
listic tradition of the southern German region; it also reveals subjective 
inspiration which separates it from many mass settings by Haydn‘s 
contemporaries. The composition is a cantata mass; the sections of 
the ordinary are divided into individual movements which interpret 
the text using a variety of instrumentations and compositional tech-
niques aimed at contrast and diversity. The mass is published here 
for the first time. 

Carus 54.013
full score  49.95 €  
vocal score  24.95 € 
choral score  ±10.50 € 
complete orchestral parts  205.00 €

Requiem in B flat major MH 838 
ed. Armin Kircher

scoring
Soli SATB, Coro SATB,
2 Ob, 2 Fg, 2 Cor, 2 Ctr, 3 Trb, Timp,  
2 Vl, Va, Bc

The Requiem in B flat major is Johann Michael Haydn’s second set-
ting of the liturgical text of the Mass of the dead and it is also his last 
work, his “Opus ultimum”. He could not complete this Requiem, 
only 43 pages of Haydn’s fair copy have been passed on. In 1839 
Father Gunther Kronecker, Benedictine Father in the monastery of 
Kremsmünster in Upper Austria, completed the torso “in the spirit and 
style” of Haydn. Kronecker’s melodic writing ranges from a lyrical to a 
folk-song-like character. In harmonic development he shows himself 
to be a composer of the Viennese Biedermeier era, strongly influenced 
by Franz Schubert.

Carus 54.838 
full score  78.00 € 
vocal score  24.95 €
choral score  ±7.95 € 
complete orchestral parts  289.00 €

www.carus-verlag.com/composers/en/haydn-j-m

CD Carus 83.353

KammerChor 

Saarbrücken

Kammerphilharmonie 

Mannheim

Georg Grün Could be combined with:

W. A. Mozart: Misericordias Domini, Coro SATB, 2 Vl, Va,  
Vc/Fg/Cb, Org / 7 min, Carus 40.040
��W. A. Mozart: Venite populi, Coro SATB/SATB, Bc, [2 Vl, 3 Trb]  
6 min, Carus 40.041
W. A. Mozart: Ave verum corpus, Coro SATB, 2 Vl, Va, Bc / 3 min, 
Carus 40.051 

first edition

Around 60 choral works by Johann Michael Haydn have already been 
published by Carus in critical editions with complete performance material.

55 min Level 4

55 min Level 4
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Herzogenberg
Messe

Heinrich von

C_Carus  27.020

Heinrich von Herzogenberg (1843–1900)

Mass in E minor op. 87
ed. Bernd Wiechert

Carus 27.020
full score  104.00 € 
vocal score  16.95 € 
complete orchestral parts on loan

scoring
Soli SATB, Coro SATB, 
2 Fl, 2 Ob, 2 Clt, 3 Fg, 4 Cor, 2 Tr, 3 Trb, Tb, Timp, 
2 Vl, Va, Vc, Cb, [Org]

The Mass by Brahms’s friend Heinrich von Herzogenberg was written 
as a musical memorial to Philipp Spitta, the biographer of Bach and 
a close friend of Herzogenberg. The centrepiece and compositional 
highpoint of the Mass is the Credo. Almost the entire movement is 
dominated by the plainsong Credo intonation (familiar from Bach’s 
Mass in B minor), which appears in the orchestra in many modified 
versions. The Agnus Dei is one of the finest moments in any of Her-
zogenberg’s large sacred works. The Mass has been published as a 
first edition at Carus.

60 min Level 3

scoring
Soli SSATTB, Coro SATB, 
2 Ob, 2 Clt, 2 Fg, 2 Cor, 2 Tr, 3 Trb, Timp, 
2 Vl, Va, Vc, Cb

The Requiem in F minor op. 146 is the most well-known and most 
important work by Franz Lachner. The composer, living for a long 
time in Vienna, developed as a “classicist romantic” composer, 
who merged classical form, baroque fugue and romantic emotional 
impact in a very personal style. Lachner’s Requiem shows a clear 
expression of his admiration for Mozart, although his music differs 
essentially from Mozart’s. In its content it displays both conserva-
tive, backward-looking features and extremely progressive charac-
teristics. While an introverted mood prevails throughout most of 
the work, the large orchestral ensemble reveals its full effect in a 
few dramatic passages. Because of the work’s size and the scoring 
it was impossible to use the Requiem in the liturgy. But precisely 
its performance in a secular “forum” made it one of Lachner’s best 
known compositions.

Carus 27.301
full score  68.00 €  
vocal score  21.00 €  
choral score  ±7.95 € 
complete orchestral parts  186.00 €

Franz

LACHNER
Requiem

op. 146

Carus  27.301/03

C

60 min Level 4

Franz Lachner (1803–1890)

Requiem in F minor op. 146

ed. Gerhard Urban

CD Carus 83.178

Kammersolisten Augsburg

Hermann Meyer

Carus 83.178

Franz Lachner

Requiem in f 
Weltersteinspielung

World premiere recording

Kammersolisten Augsburg
Hermann Meyer

83178cov.qxp  28.08.2006  16:00  Seite 2

first edition
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Felix Mendelssohn Bartholdy
The Sacred Vocal Music with orchestra 
in critical editions

Oratorios: Paulus, Elias, Christus

Orchestra psalms
Der 42., 95., 98., 114., 115. Psalm

Chorale cantatas
Ach Gott, vom Himmel sieh darein
Christe, du Lamm Gottes
Jesu, meine Freude
O Haupt voll Blut und Wunden
Verleih uns Frieden gnädiglich
Vom Himmel hoch
Wer nur den lieben Gott läßt walten
Wir glauben all an einen Gott

Latin and German church music
Drei geistliche Lieder/Hymne
Gloria
Herr Gott, dich loben wir
Hör mein Bitten
Kyrie in d
Lauda Sion
Lobgesang
Magnificat
Tu es Petrus
The complete Sacred Music is also available on Carus-CDs
(Kammerchor Stuttgart/Bernius)

 
CarusCV 40.129

M
endelssohn Bartholdy    Paulus

·St. Paul

Carus  40.129

Felix Mendelssohn
Bartholdy

Paulus · St.Paul

www.carus-verlag.com/en/composers/mendelssohn

Felix Mendelssohn Bartholdy 
(1809–1847)

Elijah op. 70, MWV A 25 (German/English)

ed. R. Larry Todd

scoring
Soli SATB, Coro SATB,
2 Fl, 2 Ob, 2 Clt, 2 Fg, 4 Cor, 2 Tr, 3 Trb, Oficleide, Timp, 
2 Vl, Va, Vc, Cb, Org

Characterized by gripping drama and at the same time by an intimacy 
of trust in God, something which was no longer a matter of course 
even in Mendelssohn’s lifetime, this oratorio offers a wealth of mu-
sical means of expression. The critical edition by the Mendelssohn 
expert R. Larry Todd takes into account the most current state of 
Mendelssohn research.

Carus 40.130 
full score (paperback)  99.00 €
full score (clothbound)  135.00 €
vocal score (German/English)  16.50 €
Vocal score XL (German/English) 
in large print  24.00 €
choral score  ±11.95 €
study score  38.50 €
complete orchestral parts  449.00 €
practice CDs Carus Choir Coach
in carus music, the choir app

scoring
Soli SATB, Coro SATB,
2 Fl, 2 Ob, 2 Clt, 2 Fg, 4 Cor, 2 Tr, 3 Trb, Serpente, Timp,
2 Vl, Va, Vc, Cb, Org

Already during Mendelssohn’s lifetime St. Paul was one of his most 
popular works, which received numerous performances throughout 
Europe. The Carus edition is the first critical edition of the famous or-
atorio und is based on the first printed edition, which was supervised 
by Mendelssohn, and the autograph. 

Carus 40.129 
full score (paperback)  115.00 €
full score (clothbound)  135.00 €
vocal score (German/English)  16.95 €
Vocal score XL (German/English)
in large print  24.00 €
choral score  ±9.95 €
study score  35.00 €
complete orchestral parts  455.00 €
practice CDs Carus Choir Coach
in carus music, the choir app

Felix Mendelssohn Bartholdy
The Sacred Vocal Music with orchestra 
in critical editions

Oratorios: Paulus, Elias, Christus

Orchestra psalms
Der 42., 95., 98., 114., 115. Psalm

Chorale cantatas
Ach Gott, vom Himmel sieh darein
Christe, du Lamm Gottes
Jesu, meine Freude
O Haupt voll Blut und Wunden
Verleih uns Frieden gnädiglich
Vom Himmel hoch
Wer nur den lieben Gott läßt walten
Wir glauben all an einen Gott

Latin and German church music
Drei geistliche Lieder/Hymne
Gloria
Herr Gott, dich loben wir
Hör mein Bitten
Kyrie in d
Lauda Sion
Lobgesang
Magnificat
Tu es Petrus
The complete Sacred Music is also available on Carus-CDs
(Kammerchor Stuttgart/Bernius)

 
CarusCV 40.130

M
endelssohn Bartholdy    Elias·Elijah

Carus  40.130

Felix Mendelssohn
Bartholdy

Elias · Elijah

130 min Level 3

145 min Level 3

St. Paul op. 36, MWV A 14 (German/English)

ed. R. Larry Todd

Mendelssohn
              vocal

Mendelssohn’s complete sacred 
choral work is available from Carus 
in critical Urtext editions with per-
formance material. For many of the 
works practice aids are available.

Mendelssohn’s sacred choral music is available in a prize-winning 
complete recording with the Kammerchor Stuttgart and  
Frieder Bernius:
Oratorios, Carus 83.021, 4 CDs, 34.90 €
Sacred Choral Works, Carus 83.020, 10 CDs, 59.90 €
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Giuseppe

VERDI
Messa da Requiem

Version for small ensemble

Carus  27.303/50ISMN M-007-13706-9 
CV 27.303/50 Carus

V
erdi        M

essa da R
equiem

 · V
ersion for sm

all ensem
ble

Eine Aufführung der Messa da Requiem mit wenig Aufwand und kleiner Besetzung, geht
das? Die Einrichtung von Michael Betzner-Brandt wirft einen frischen Blick auf das bekannte
Werk und macht es auch für kleinere Chöre zugänglich. Die farbigen Orchesterklänge des
Originals gehen dabei nicht verloren, sondern werden auf ein Ensemble aus fünf Instru men -
ta listen verteilt, dem sich teils anspruchsvolle solistische Partien bieten. Klavier und Marimba
sind virtuos gefordert; Horn, Gran Cassa und Timpani sorgen für Klangfülle – nicht nur im
Dies irae – und der Kontrabass schafft die nötige Grundierung.
Die reduzierte Fassung verwendet die Klavierauszüge bzw. Chorpartituren der Carus-Edition
des Originalwerks. Aufführungsmaterial für die Instrumentalisten sowie Einlegeblätter für
zwei zusätzliche Summchorpassagen der Choristen sind gesondert erhältlich.

Would a performance of the Messa da Requiem be possible with less effort and with a small
ensemble? The arrangement by Michael Betzner-Brandt casts a new light on this well-known
work and also makes it accessible to smaller choirs. The colorful orchestration of the original
is not lost, rather it is distributed among an ensemble of five instrumentalists, each of which
is allotted demanding solo parts. The piano and marimba are challenged with virtuoso tasks;
the horn, bass drum and timpani augment the sonority – not only in the Dies irae – and the
double bass provides the necessary foundation.
This reduction of the Messa da Requiem is performed using the vocal and/or choral scores of
the Carus edition of the original composition. Performance material for the instrumentalists as
well as an insert containing two additional humming passages for the choir are available sep-
arately.

Ein deutsches Requiem
 op. 45

Bearbeitung für Kammerensemble von
Arrangement for chamber ensemble by

Joachim Linckelmann

Carus  27.055/50ISMN M-007-09584-0

9 790007 095840

CV 27.055/50 Carus

 
Brahm

s      
 Ein deutsches R

equiem
  (arr. Linckelm

ann) 

Johannes

BRAHMS

C

Die originale Orchesterfassung seines Requiem hat Brahms für einen Chor von über 200 
Sängern konzipiert. Die meisten Aufführungen werden mit viel weniger Sängern realisiert, 
sodass es zu einem deutlichen Ungleichgewicht zu dem sehr stark besetzten Orchester 
kommt. Die Bearbeitung für Kammerensemble entschärft diese Problematik und macht es 
auch Chören mit kleinem Budget möglich, dieses einmalige Meisterwerk aufzuführen. Der 
Instrumentation liegen zwei Standardbesetzungen (Streich- und Bläserquintett) zugrunde. 
Aufeinander eingespielte Instrumentalisten bzw. Ensembles lassen sich sicherlich gerne als 
Mitwirkende gewinnen.

Brahms conceived the original orchestral version of his Requiem for a choir with over 200 
singers. Most performances of the work will be sung with far fewer singers, resulting in a 
clear imbalance between the larger orchestra and smaller choir. The present arrangement 
for chamber ensemble minimizes this problem and makes it possible for choirs with modest 
budgets to perform this unsurpassed masterpiece. The instrumentation is based on a scoring 
for two standard instrumental groups (string- and wind quintets). Surely instrumentalists or 
ensembles playing together will be happy to participate in a performance of this chamber 
version of the Requiem.

www.carus-verlag.com

C

• Many standard works of the choral repertoire
• Sonorous versions for organ or small ensemble
• Set by experienced arrangers
• �Corresponding with the vocal scores and choral scores  

of the original versions.

www.carus-verlag.com/en/focus/thematic-series/great-choral-works-in-small-scorings

Giacomo

PUCCINI
Messa a 4 voci con orchestra

SC 6

Bearbeitung für Kammerorchester von 
Arrangement for chamber orchestra by

Joachim Linckelmann

Carus  56.001/50ISMN M-007- 
CV 56.001/50 Carus

Puccini        M
essa a 4 voci  (arr. Linckelm

ann)

Nach seinem frühen Abschied von der Opernbühne im Jahre 1829 komponierte Gioachino Rossini 
neben Kammermusik nur noch größer besetzte Kirchenmusik. Zu dieser gehört das Stabat Mater, 
das in zwei Arbeitsphasen zwischen 1831 und 1841 entstand und 1842 in Paris uraufgeführt worden 
ist. Der Text fasst die Schmerzen Marias angesichts des Gekreuzigten in ein Gebet. In 10 Nummern 
vereinigt Rossini unterschiedliche Formen wie Arie, Duett, Quartett und Chor, opernhaft ariose 
Schreibweise und strengen A-cappella-Stil zu einem der Höhepunkte dieser Gattung.

Mit der vorliegenden Bearbeitung für Kammerorchester (Flöte, Oboe, Klarinette, Horn, Fagott, Pauke 
und Streicher) erhalten auch kleinere Chöre die Möglichkeit, dieses Werk aufzuführen, ohne dass der 
Chor durch ein groß besetztes Sinfonieorchester dominiert würde, wobei der sinfonische Charakter 
aber trotzdem erhalten bleibt. Diese Besetzung bietet eine optimale Balance von Durchsichtigkeit und 
orchestralem Klang. Sämtliche Vokalpartien (Soli und Chor) sind mit der Originalfassung identisch, 
sodass von dieser Klavierauszug und Chorpartitur verwendet werden können.

Following his early departure from the opera stage in 1829, besides chamber music Gioachino Rossini 
composed only larger scored works of church music. The Stabat Mater is among these. It was com-
posed in two different phases between 1831 and 1841 and received its premiere in Paris in 1842. 
The text is fashioned as a prayer describing Mary’s pain in the face of the crucified Christ. In 10 
movements Rossini unites different forms such as aria, duet, quartet and chorus, an operatic aria-like 
style of writing as well as a strict a cappella style resulting in one of the highpoints of this genre.

With the present arrangement for chamber orchestra (flute, oboe, clarinet, horn, bassoon, timpani 
and strings), smaller choirs now have the possibility to perform this work without the choir being 
overshadowed by a large symphony orchestra, but nonetheless the symphonic character of the work 
is still maintained. This chamber scoring offers the optimal balance between transparency and orches-
tral sound. All of the vocal parts (soli and choir) are identical to those contained in the original version, 
which means the vocal and choral scores for that larger version can be used for a performance of this 
arrangement.

www.carus-verlag.com

C C

Great choral works
in smaller scorings

The repertoire of major choral works arranged for 
a reduced number of instruments in our catalog is 
being constantly expanded. The range already in-
cludes arrangements of Brahms’s German Requiem, 
Verdi‘s popular Requiem and Dvořák‘s imposing 
Stabat mater.

Die Schöpfung
The Creation

Hob. XXI:2

Fassung mit reduzierter Bläserbesetzung
Version with a reduced wind set

Joseph Haydn · Oratorien

Carus  51.990/50

C

Joseph

HAYDN

Antonín

DVOŘÁK
Stabat Mater

op. 58

Bearbeitung für Soli, Chor und Kammerorchester von 
Arrangement for soloists, chorus and chamber orchestra by 

Joachim Linckelmann

Carus  27.293/50

C

Gioachino

ROSSINI
Stabat Mater

Bearbeitung für Kammerorchester von 
Arrangement for chamber orchestra by

Joachim Linckelmann

Carus  70.089/50ISMN M-007-16764-6 

9 790007 167646

CV 70.089/50 Carus

R
ossini        Stabat M

ater  (arr. Linckelm
ann)

Nach seinem frühen Abschied von der Opernbühne im Jahre 1829 komponierte Gioachino Rossini 
neben Kammermusik nur noch größer besetzte Kirchenmusik. Zu dieser gehört das Stabat Mater, 
das in zwei Arbeitsphasen zwischen 1831 und 1841 entstand und 1842 in Paris uraufgeführt worden 
ist. Der Text fasst die Schmerzen Marias angesichts des Gekreuzigten in ein Gebet. In 10 Nummern 
vereinigt Rossini unterschiedliche Formen wie Arie, Duett, Quartett und Chor, opernhaft ariose 
Schreibweise und strengen A-cappella-Stil zu einem der Höhepunkte dieser Gattung.

Mit der vorliegenden Bearbeitung für Kammerorchester (Flöte, Oboe, Klarinette, Horn, Fagott, Pauke 
und Streicher) erhalten auch kleinere Chöre die Möglichkeit, dieses Werk aufzuführen, ohne dass der 
Chor durch ein groß besetztes Sinfonieorchester dominiert würde, wobei der sinfonische Charakter 
aber trotzdem erhalten bleibt. Diese Besetzung bietet eine optimale Balance von Durchsichtigkeit und 
orchestralem Klang. Sämtliche Vokalpartien (Soli und Chor) sind mit der Originalfassung identisch, 
sodass von dieser Klavierauszug und Chorpartitur verwendet werden können.

Following his early departure from the opera stage in 1829, besides chamber music Gioachino Rossini 
composed only larger scored works of church music. The Stabat Mater is among these. It was com-
posed in two different phases between 1831 and 1841 and received its premiere in Paris in 1842. 
The text is fashioned as a prayer describing Mary’s pain in the face of the crucified Christ. In 10 
movements Rossini unites different forms such as aria, duet, quartet and chorus, an operatic aria-like 
style of writing as well as a strict a cappella style resulting in one of the highpoints of this genre.

With the present arrangement for chamber orchestra (flute, oboe, clarinet, horn, bassoon, timpani 
and strings), smaller choirs now have the possibility to perform this work without the choir being 
overshadowed by a large symphony orchestra, but nonetheless the symphonic character of the work 
is still maintained. This chamber scoring offers the optimal balance between transparency and orches-
tral sound. All of the vocal parts (soli and choir) are identical to those contained in the original version, 
which means the vocal and choral scores for that larger version can be used for a performance of this 
arrangement.

www.carus-verlag.com

C C

66 mm auf unterer Kante / 3 pt
30% schwarz

60 mm

32 pt GL3

20 /28 pt
20 / 22

1 LZ 17 pt

Leopold Mozart
Missa solemnis in C

Carus  27.008/01 C

Leopold Mozart (1719–1787)

Missa solemnis in C major
ed. Karl Michael Waltl

scoring
Soli SATB, Coro SATB,  
Fl, 2 Cor, 2 Tr, Timp,  
2 Vl, Va, Bc

For all who would like to get to know Leopold Mozart not only as the 
author of a famous violin textbook but also as a serious composer of 
church music, should perform this Missa solemnis in C major. The 
work owes much to the type of Neapolitan Cantata-Mass in the stile 
misto, that church style in which partly polyphonically composed cho-
ruses alternate with solistic parts of a concertante or arioso character. 
In many respects the form, instrumentation and stylistic stature point 
more to the future work of the son than the incorporation of existing 
traditions. It is a great solemn mass, which can also be performed by 
an amateur ensemble. 

Carus 27.008
full score  82.00 €
vocal score  18.95 €
choral score  ±9.95 €
complete orchestral parts  138.00 €

50 min Level 3

GREAT SOLEMN MASS
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Wolfgang Amadeus

MOZART
Missa in c

KV 427

ergänzt und herausgegeben von
completed and edited by

Frieder Bernius & Uwe Wolf

Carus  51.651

M
ozart        

M
issa in c  ·  K

V
 427  (arr. Bernius / W

olf)

C C

Stuttgarter Mozart-Ausgaben

Davide penitente K. 469 

ed. Wolfgang Gersthofer (Italian)

For the cantata Davide penitente 
Mozart arranged the torso of the 
C minor Mass. He set the Kyrie and 
Gloria with a sacred text in Italian in 
the style of penitential prayers. He 
also added one newly-composed aria 
for tenor and one aria for soprano.

scoring
Soli SST, Coro SATB/SATB, 

Fl, 2 Ob, Clt, 2 Fg, 2 Cor,  

2 Ctr, 3 Trb, Timp, 

2 Vl, 2 Va, Vc/Cb, [keyboard instru-

ment]

Carus 51.469
full score  79.95 €
vocal score  17.95 €
choral score  ±5.95 €
study score  25.00 €
complete orchestral parts  145.00 €

Wolfgang Amadeus Mozart  
(1756–1791)

scoring
Soli SSTB, Coro SATB/SATB, 
Fl, 2 Ob, 2 Fg, 2 Cor, 2 Tr, 3 Trb, Timp,  
2 Vl, Va, Bc

The C minor Mass K. 427 by Wolfgang Amadeus Mozart is a fasci-
nating work. But to speak of “the Mass” is inaccurate, for basically 
it is no more than a musical torso, full of enigmas and problems, yet 
full of magnificent music. It is hardly surprising that attempts have 
been made to create a performable version of Mozart’s fragment 
since the 19th century. At Carus there are two different editions: 
one aiming at a liturgically complete version, the other one with a 
concentration on Mozart’s composition.

Completed and edited by Frieder Bernius & Uwe Wolf

The expert in historically-informed performance practice Frieder 
Bernius and the renowned musicologist Uwe Wolf have published 
an edition of the Mozart mass which attempts to produce a per-
forming version while maintaining the greatest respect for the avail-
able material, and without obscuring Mozart’s musical manuscript 
with their own contributions. The joint version by Wolf and Bernius 
is based on a thorough knowledge of Mozart’s compositions, his 
notational habits, and church music practice of Mozart’s day.

Completed and edited by Robert D. Levin

Robert D. Levin, who has dealt deeply with Mozart’s music as mu-
sicologist and concert pianist, has reconstructed and completed the 
Mass. His edition enables musicians to perform this central work of 
church music in a form which is liturgically complete.

Version Bernius/Wolf

Carus 51.651
full score  86.00 €
full score with facsimile, 
clothbound  179.00 €
vocal score  17.50 €
vocal score, XL  24.95 € 
choral score  ±9.95 € 
study score  20.00 €
complete orchestral  
parts 299.00 €
Carus Choir Coach 
practice CDs
in carus music, the choir app

CD 
Carus 83.284
Kammerchor Stuttgart, 
Hofkapelle Stuttgart, 
Frieder Bernius

Wolfgang Amadeus

MOZART
Missa in C

KV 427

ergänzt und herausgegeben von 
completed and edited by

Robert D. Levin

Carus  51.427

C

Stuttgarter Mozart-Ausgaben

  C_Carus

ISMN M-007-08900-9 

9 790007 089009

CV 40.628 Carus

Messen & Requiem · Litaneien & Vespern · Kirchenwerke
        Masses & Requiem · Litanies & Vespers · church works

Mozart      vocal

Stuttgarter Mozart-Ausgaben
Urtext im Dienste historisch informierter Aufführungspraxis

 l   wissenschaftlich zuverlässige Notentexte für die Praxis unter  
 Berücksichtigung des aktuellen Standes der Mozart-Forschung 

l    informative Vorworte zu Entstehungsgeschichte, Rezeption  
und aufführungs praktischen Fragen sowie Kritische Berichte

l    vollständiges Aufführungsmaterial: Partitur, Taschenpartitur,  
Klavierauszug, Chorpartitur und Orchesterstimmen

Stuttgart Mozart Editions
Urtext for historically informed performance
l    musicologically reliable editions for the practical pursuit of music,  

taking into account the most current state of Mozart research

l    informative forewords on the work’s history, reception  
and performance practice and Critical Reports 

l    complete performance material available: full score, study score,  
vocal score, choral score, and orchestral parts

www.carus-verlag.com/mozart

Version Levin

Carus 51.427
full score  92.00 €
vocal score  17.80 €
study score  29.80 €
complete orchestral parts on loan

Missa in C minor K. 427

60 min Level 4

80 min Level 4

45 min Level 3
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Wolfgang Amadeus

MOZART
Requiem

KV 626

ergänzt von/completed by
 Franz Xaver Süßmayr

Carus  51.626ISMN M-007-09115-6 

9 790007 091156

CV 51.626 Carus
M

ozart        
R

equiem
  ·  K

V
 626  (arr. Süßm

ayr)

C C

Stuttgarter Mozart-Ausgaben
Urtext  Messen & Requiem · Litaneien & Vespern · Kirchenwerke

        Masses & Requiem · Litanies & Vespers · church works
Mozart      vocal

www.carus-verlag.com/mozart

Die Geschichte um die Entstehung von Mozarts Requiem ist von Anekdoten und Legenden 
umrankt. Überlastung durch die Komposition und Aufführung von La clemenza di Tito  
und Die Zauberflöte und ein akuter Infekt führten 1791 zum Zusammenbruch und Tod  
des Komponisten nach kurzer Krankheit. Mozart hinterließ seiner Frau erhebliche Schulden; 
Constanze wandte sich daher an Freunde Mozarts mit der Bitte, das Fragment fertig zu 
stellen. Nach zwei gescheiterten Versuchen kam die Aufgabe an Mozarts Schüler Franz 
Xaver Süßmayr, der das Requiem in der heute bekannten Form abschloss. Die vorliegende 
Neuausgabe folgt Mozart und Süßmayr so getreu wie möglich und korrigiert damit unautori-
sierte Eingriffe des Erstdruckes (Leipzig 1800), die sich bis heute tradiert haben.

The history of the genesis of Mozarts’s Requiem is entwined with legends and anecdotes. 
The burdens of the composition and performance of La clemenza di Tito and Die Zauberflöte, 
and an acute infection led to the collapse and death of the composer following a short illness 
in 1791. Mozart left his wife in considerable debt. Constanze therefore turned to Mozart’s 
friends, asking them to complete the fragment. After two failed attempts, the task passed to 
Mozart’s pupil Franz Xaver Süßmayr, who completed the Requiem in the form known today. 
This new edition follows Mozart and Süßmayr as faithfully as possible, and thus it corrects 
unauthorized interventions made in the first edition (Leipzig, 1800) which have survived to 
the present day.

www.carus-verlag.com/en/composers/mozart

Wolfgang Amadeus

MOZART
Requiem

KV 626

ergänzt und herausgegeben von
completed and edited by

Robert D. Levin

Carus  51.626/50

C

Stuttgarter Mozart-Ausgaben
Urtext

  C_Carus

ISMN M-007- 
CV 40.619 Carus

Messen & Requiem · Litaneien & Vespern · Kirchenwerke
        Masses & Requiem · Litanies & Vespers · church works

Mozart      vocal

Stuttgarter Mozart-Ausgaben
Urtext im Dienste historisch informierter Aufführungspraxis
l    wissenschaftlich zuverlässige Notentexte für die Praxis unter  

Berücksichtigung des aktuellen Standes der Mozart-Forschung 

l    informative Vorworte zu Entstehungsgeschichte, Rezeption  
und aufführungs praktischen Fragen sowie Kritische Berichte

l    vollständiges Aufführungsmaterial: Partitur, Studienpartitur,  
Klavierauszug, Chorpartitur und Orchesterstimmen

l     Innovative Übehilfen für Chorsänger/innen  
sowie Noten im Großdruck (XL) erhältlich.

Stuttgart Mozart Editions
Urtext for historically informed performance
l    musicologically reliable editions for the practical pursuit of music,  

taking into account the most current state of Mozart research

l    informative forewords on the work’s history, reception  
and performance practice and Critical Reports 

l    complete performance material available: full score, study score,  
vocal score, choral score, and orchestral parts

l      Innovative practice aids are available,  
as well as sheet music in large print (XL).

www.carus-verlag.com/mozart

Requiem K. 626

scoring
Soli SATB, Coro SATB,  
2 Corni di bassetto, 2 Fg, 2 Ctr, 3 Trb, Timp,  
2 Vl, Va, Bc

The history of the genesis of the Requiem is entwined with 
legends and anecdotes. After Mozart’s death Constanze turned 
to Mozart’s friends, asking them to complete the fragment. The 
task passed to Mozart’s pupil Franz Xaver Süßmayr, but already in 
1825 the attacks against Süßmayr’s completion began, when the 
so-called “Requiem Controversy” erupted. Since then a number 
of musicians have attempted to adjust the criticized definciencies.

Completed by Franz Xaver Süßmayr 
Edited by Ulrich Leisinger

Mozart’s pupil Franz Xaver Süßmayr completed the Requiem in the 
form known today using working materials that are no longer ex-
tant, and perhaps verbal instructions from the composer. Today the 
Süßmayr version is still the most well-known, and it is doubtless the 
one with the closest historical ties to Mozart. 

Completed and edited by Robert D. Levin

The version by Robert D. Levin takes into account the tendencies of 
the newer versions (such as revised instrumentation, or recompo-
sition of some parts). Levin’s completion closely observes the char-
acter, texture, voice leading, continuity and structure of Mozart’s 
music.

Version Levin

Carus 51.626/50
full score  74.00 €
vocal score  10.50 €
study score  29.90 €
complete orchestral parts  159.00 €

Version Süßmayr 

Carus 51.626 
full score  42.00 €
vocal score  8.70 €
Vocal score XL  14.95 €
choral score  ±5.50 €
study score  17.50 € 
complete orchestral parts  120.00 €
Carus Choir Coach practice CDs
in carus music, the choir app

50 min Level 3

50 min Level 3

Mozart      vocal

Mozart’s complete sacred vocal works are available from Carus  

in critical editions with practical performance material.

UNFINISHED MASTER PIECES
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Amilcare

Messa
op. 20

Urtext

Carus  27.077ISMN M-007-09560-4 

9 790007 095604

CV 27.315 Carus

PONCHIELLIPonchielli          M
essa  op. 20

CC

Charles Gounod (1818–1893) komponierte das Requiem in C unter dem Eindruck 
des Todes seines vierjährigen Enkels Maurice. Sein eigener Tod ereilte ihn bei der letz-
ten Detailarbeit an diesem Werk in der Fassung für Soli, Chor und großes Orchester, 
der einzigen vollständig aus der Feder des Komponisten stammenden Version. Die 
Neuausgabe präsentiert Gounods letztes Werk erstmals in einer kritischen Edition. Dazu 
ist praxisorientiertes, modernes Orchestermaterial käuflich erhältlich. Carus bietet darü-
ber hinaus Bearbeitungen für Soli, Chor und Orgel sowie für Soli, Chor und wenige 
Instrumente an.

Charles Gounod (1818–1893) a composé le Requiem en Ut sous le coup du décès 
de son petit-fils de quatre ans Maurice. Quant à lui, la mort l’a arraché à son travail 
de dernière main sur la partition de cette œuvre dans la version à grand orchestre, la 
seule à être entièrement de la plume du compositeur. La nouvelle édition présente 
ainsi pour la première fois l’ultime grande œuvre de Gounod dans une édition cri-
tique. En plus du matériau d’orchestre complet, des arrangements pour soli, chœur 
et orgue ainsi que pour chœur et peu d’instruments sont disponibles à la vente.

Charles Gounod (1818–1893) composed this Requiem in C major under the impact 
of the death of his four-year-old grandson, Maurice. His own death overtook him 
while he was finishing the final details on this work in the version for large orchestra, 
the only complete version from the pen of the composer. Hence, the new edition 
of Gounod’s last major work is presented for the first time in a critical edition. The 
complete performance material is available for sale. In addition, Carus offers arrange-
ments for soli, choir and organ as well as for soli, choir and few instruments.

www.carus-verlag.com

Amilcare Ponchielli (1834–1886)

Messa op. 20

known as “Messa per la notte di natale”
 
ed.  Pietro Zappalà

scoring
Soli TBarB, Coro SATT(Bar)B, 
2 Fl, 2 Ob, 2 Clt, 2 Fg, 2 Cor, 2 Tr, 3 Trb, Timp, 
2 Vl, Va, Vc, Cb, Org

Amilcare Ponchielli is known nowadays mainly as an opera com-
poser and the composition teacher of Giacomo Puccini and Pietro 
Mascagni. He scored his greatest success in 1876 at La Scala Milan 
with the opera La Gioconda, a work which is still in the repertoire of 
the major opera houses. Ponchielli’s sacred works were composed 
in his later years, when he was maestro di cappella at the Basilica 
di Santa Maria Maggiore in Bergamo. There his Mass in A major 
op. 20 was premiered on Christmas Day 1882. The Mass is capti-
vating because of its flowing, singable melodies, rich harmonies, 
and warm tonal colors. The important role given to the chorus, 
with which the three male soloists interact closely, is striking. A real 
discovery for choirs with good male voices; the second tenor part 
can largely be sung by the baritones. 

Carus 27.077
full score  99.90 €
vocal score  23.50 €
complete orchestral parts  on loan

Giacomo

PUCCINI
Messa a 4 voci con orchestra

SC 6

Edizione Nazionale  
delle Opere di Giacomo Puccini

Carus  56.001/01ISMN M-007- 

CC_Carus C

CV 56.001/01 Carus

Puccini komponierte seine Messa a 4 voci con orchestra in den Jahren 1878–1880. Die musikalische
Qualität, der Schwung und die Frische dieses Jugendwerkes veranlasste den Komponisten, in 
späteren Opern seine Messa zu zitieren und sicherte dem Werk – nach seiner Wiederentdeckung 
im Jahre 1952 – eine stetig wachsende Beliebtheit. Die vorliegende Neuausgabe innerhalb der 
Edizione Nazionale delle Opere di Giacomo Puccini beruht auf der erstmals 2004 im Carus-
Verlag erschienenen kritischen Ausgabe, die sich auf die autographe Partitur stützt. Das führt zu 
einigen erheblichen Abweichungen vom früher gewohnten Notentext, aber auch zu zahlreichen 
Detailkorrekturen, insbesondere bei den Vortragsangaben.

Puccini compose la Messa a 4 voci con orchestra fra il 1878 e il 1880. La qualità musicale, lo slancio e 
la freschezza del suo lavoro giovanile spinsero il compositore a citare la Messa nelle opere posteriori 
e dopo la sua riscoperta nel 1952, queste qualità assicurarono al lavoro una crescente popolarità. 
La prima edizione critica, pubblicata dal Carus-Verlag nel 2004 e fondata sulla partitura autografa, 
è alla base di questo volume dell’Edizione Nazionale delle Opere di Giacomo Puccini. Questo 
comporta rilevanti deviazioni dal testo musicale finora conosciuto e molte correzioni nei dettagli, in 
particolare nei segni d’espressione.

Puccini composed his Messa a 4 voci con orchestra between 1878 and 1880. The musical quality, 
energy and freshness of this work of his youth prompted the composer to quote the Messa in later 
operas and, since its rediscovery in 1952, to secure it a steady, ever-increasing popularity. The first 
ever critical edition, published by Carus in 2004 is the basis for the present volume, which now 
appears within the context of the Edizione Nazionale delle Opere di Giacomo Puccini, and is based 
on the autograph score. This has led to several considerable departures from the musical text as it was
previously known and to a great many other corrections, especially with regard to expression marks.

Puccini
M

essa a 4 voci con orchestra

Zu diesem Werk ist       , die Chor-App, erhältlich, die neben den Noten und einer Einspielung 
einen Coach zum Erlernen der Chorstimme enthält. Mehr Informationen unter www.carus-music.com.

For this work                             , the choir app, is available. In addition to the vocal score and a recording, the app
offers a coach which helps to learn the choral parts. Please find more information at www.carus-music.com.

scoring
Soli TBar, Coro SATB, 
Pic, 2 Fl, 2 Ob, 2 Clt, 2 Fg, 2 Cor, 2 Tr, 3 Trb, Ophicleide, Timp, 
2 Vl, Va, Vc, Cb, [2 Cor, Arpa]

The musical quality, the energy, and the freshness of this youthful 
work led the composer to quote from his Mass in later operas, en-
suring an ever-growing popularity for the work after its rediscovery 
in 1952.The Carus edition is a scholarly-critical edition, based on the 
Urtext of the “Edizione Nazionale delle Opere di Giacomo Puccini”. 
An examination of the autograph score has led to numerous correc-
tions compared with the old-established music text of this work. As 
well as this, Puccini’s orchestral amendments in the Benedictus and 
his new arrangement of the tenor aria “Gratias agimus” from the 
Gloria, both dating from 1893, have been taken into consideration.

With the arrangement for chamber orchestra more choirs have the 
opportunity of performing this work. 

Carus 56.001
full score (paperback)  122.00 €
full score (clothbound)  
Edizione Nazionale  225.00 €
vocal score  22.90 €
Vocal score XL  29.00 € 
choral score  ±9.95 € 
study score  35.10 €
complete orchestral parts  270.00 €
Carus Choir Coach practice CDs
in carus music, the choir app

Arrangement for  
chamber orchestra 
arr. Joachim Linckelmann

Soli TBar, Coro SATB, Fl, Ob, Clt, 
Cor, Fg, Timp, 2 Vl, Va, Vc, Cb

Carus 56.001/50
full score  52.80 €
Harmony parts  38.00 €
complete orchestral 
parts  122.00 €

70 min Level 4

first edition

45 min Level 4

Giacomo Puccini (1858–1924)

Messa a 4 voci  
con orchestra SC 6

known as “Messa di Gloria”
 
ed. Dieter Schickling
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Gioachino

ROSSINI
Stabat Mater

Carus  70.089ISMN M-007-14119-6 

9 790007 141196

Nach seinem frühen Abschied von der Opernbühne im Jahre 1829 komponierte Gioachino Rossini 
neben Kammermusik nur noch größer besetzte Kirchenmusik. Zu dieser gehört das Stabat Mater, das 
in zwei Arbeitsphasen zwischen 1831 und 1841 entstand und 1842 in Paris uraufgeführt worden ist. 
Der Text fasst die Schmerzen Marias angesichts des Gekreuzigten in ein Gebet. Immer wieder hat 
die  bildreiche Sprache der vermutlich aus dem 13. Jahrhundert stammenden lateinischen Dichtung 
Komponisten zu Vertonungen inspiriert, darunter große Namen wie Pergolesi, Joseph Haydn und 
Verdi. In 10 Nummern vereinigt Rossini unterschiedliche Formen wie Arie, Duett, Quartett und Chor, 
 opernhaft ariose Schreibweise und strengen A-cappella-Stil zu einem der Höhepunkte dieser Gattung.

l      Zu diesem Werk sind innovative Übehilfen für Chorsänger/innen erhältlich.

Following his early departure from the opera stage in 1829, besides chamber music Gioachino Rossini 
composed only larger scored works of church music. The Stabat Mater is among these. It was composed 
in two different phases between 1831 and 1841 and received its premiere in Paris in 1842. The text is 
fashioned as a prayer describing Mary’s pain in the face of the crucified Christ. Time and again the vivid 
language of this text, a Latin poem probably from the 13th century, has inspired settings by composers 
including illustrious names such as Pergolesi, Joseph Haydn and Verdi. In 10 movements Rossini unites 
different forms such as aria, duet, quartet and chorus, an operatic aria-like style of writing as well as a 
strict a cappella style resulting in one of the highpoints of this genre. 

l      Innovative practice aids are available for this work.

www.carus-verlag.com

CC_Carus
CV 70.089 Carus

Urtext

Gioachino Rossini (1792–1868)

Stabat Mater
ed. Klaus Döge

scoring
Soli SSTB, Coro SSTB (SATB), 
2 Fl, 2 Ob, 2 Clt, 2 Fg, 4 Cor, 2 Tr, 3 Trb, Timp, 
2 Vl, Va, Vc, Cb

Following his early departure from the opera stage in 1829, besides 
chamber music Gioachino Rossini composed only larger scored 
works of church music. The Stabat Mater is among these. It was 
composed in two different phases between 1831 and 1841 and re-
ceived its premiere in Paris in 1842. In ten movements Rossini unites 
different forms such as aria, duet, quartet and chorus, an operatic 
aria-like style of writing as well as a strict a cappella style resulting 
in one of the highpoints of this genre.

With the additionally published arrangement for chamber orchestra 
more choirs now have the opportunity of performing this work. The 
vocal score, choral score and parts for strings and timpani from the 
original orchestral version can also be used in this version.

Petite Messe solennelle
 

Carus  40.650ISMN M-007-07571-2

9 790007 075712

CV 40.650 Carus

Gioachino

ROSSINI
 
Die Petite Messe solennelle von 1863 ist neben dem Stabat Mater Rossinis zweite 
umfangreiche sakrale Komposition. Das Werk ist eigentlich ein Gelegenheitswerk, 
geschrieben für die Einweihung der Privatkapelle eines wohlhabenden Pariser 
Adligen. Dies erklärt die reduzierte instrumentale Begleitung von zwei Klavieren 
und Harmonium. Freilich erzeugt gerade diese, dezent an gehobene Salonmusik 
erinnernde instrumentale Einkleidung ein unverwechselbares Timbre, das durch 
die typisch Rossini’sche Rhythmik noch ein zusätzliches Flair erhält.

l      Zu diesem Werk sind innovative Übehilfen für Chorsänger/innen 
sowie Noten im Großdruck (XL) erhältlich.

Next to the Stabat Mater, the Petite Messe solennelle of 1863 is Rossini’s 
second extensive sacred composition. Ostensibly, the work was an occasional 
piece, written for the dedication of a private chapel for the once well-to-do 
Parisian nobility. This explains the reduced instrumental accompaniment for two 
pianos and harmonium. Of course this instrumental garb, reminiscent of decent, 
elevated salon music, produces an unmistakable timbre which through its typical 
Rossini rhythm obtains an additional flair.

l      Innovative practice aids are available for this work, as well as sheet 
music in large print (XL).

www.carus-verlag.com

Petite Messe solennelle 
ed. Klaus Döge

scoring
Soli SATB, Coro SATB,  
2 Pfte, Armo

The Petite Messe solennelle of 1863 is Rossini’s second extensive sa-
cred composition. The reduced instrumental accompaniment for two 
pianos and harmonium, reminiscent of decent, elevated salon music, 
produces an unmistakable timbre which through its typical Rossini 
rhythm obtains an additional flair.

Carus 70.089
full score  99.00 €
vocal score  14.95 €
Vocal score XL  19.50 € 
choral score  ±6.95 € 
study score  38.00 €
complete orchestral parts  327.00 €
in carus music, the choir app

Carus 40.650
full score  48.00 €
vocal score  15.80 €
vocal score  XL 21.50 €
choral score  ±8.50 €
study score  22.00 €
complete orchestral parts  53.00 €
practice CDs Carus Choir Coach 
in carus music, the choir app

CD Carus 83.406 
Kirchheimer Vokal-Consort 
Tõnu Kaljuste

www.carus-verlag.com/en/composers/rossini

arr. Joachim Linckelmann
Soli SSTB, Coro SSTB (SATB), 
Fl, Ob, Clt, Cor, Fg, Timp, 
2 Vl, Va, Vc, Cb

Carus 70.089/50
full score  99.00 €
harmony parts  79.80 €
complete orchestral
material  149.00 €

60 min Level 4

80 min Level 3

MASSES BY ITALIAN OPERA COMPOSERS

Arrangement for chamber orchestra

CCarus

Kirchheimer Vokal-Consort · Tõnu KaljusteKirchheimer Vokal-Consort · Tõnu KaljusteKirchheimer Vokal-Consort · Tõnu KaljusteKirchheimer Vokal-Consort · Tõnu KaljusteKirchheimer Vokal-Consort · Tõnu Kaljuste
GIOACHINO ROSSINI · PETITE MESSE SOLENNELLE 
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Josef Gabriel

RHEINBERGER
Christoforus 

op. 120

Carus  50.120/03
ISMN M-007-09641-0

9 790007 096410

CV 50.120/03    Carus

Von etwa 150 Aufführungen seines Christoforus im In- und Ausland wusste Rheinberger 
um 1900 zu berichten – eine Erfolgsgeschichte, die erst im 20. Jahrhundert endete. Mit 
der vorliegenden Neuausgabe samt Aufführungsmaterial kann das Oratorium wieder den 
Weg ins Repertoire zurückfinden. 
Rheinberger kleidete die berühmte Legende vom Christusträger nach einem Libretto 
seiner Frau Fanny in ein buntes Gewand aus dramatischem Dialog,  balladesker Erzählung 
und packenden Naturschilderungen.

Around 1900 Rheinberger knew of some 150 performances of his Christoforus both 
at home and abroad – a success story which only ended in the 20th century. With the 
 present new edition, which includes complete performance material, this oratorio can 
once again find its place in the repertoire. 
Based on a libretto by his wife Fanny, Rheinberger clothed the famous legend of 
the bearer of Christ in a colorful garb of dramatic dialogue, ballad-like narrative and 
 enthralling descriptions of nature.

www.carus-verlag.com

CC_Carus

Sämtliche Werke · Complete Works
Urtext

Josef Gabriel Rheinberger
(1839–1901)

Christoforus op. 120 (German/English)

ed. Barbara Mohn

scoring
Soli SATB, Coro SATB, Picc, 
2 Fl, 2 Ob, 2 Clt, 2 Fg, 2 Cor, 2 Tr, 3 Trb, Tb, Timp, Gran cassa, Org, 
Arpa, 2 Vl, Va, Vc, Cb 

Around 1900 Rheinberger knew of some 150 performances of his 
Christoforus both at home and abroad – a success story which only 
ended in the 20th century. With the present edition, which is based 
on the Carus Complete Edition of Rheinberger‘s works, this oratorio 
can once again find its place in the repertoire. Based on a libretto 
by his wife Fanny, Rheinberger clothed the famous legend of the 
bearer of Christ in a colorful garb of dramatic dialogue, ballad-like 
narrative and enthralling descriptions of nature. Complete perfor-
mance material is available. 

Carus 50.120
full score  102.00 €  
vocal score  21.50 € 
complete orchestral parts on loan

scoring
Soli SMsATB, Coro SATB,  
2 Vl, Va, Vc, Cb,  
Org, Arpa

A distinctive chamber music-like instrumentation, with lyrical soloistic 
parts and a modest choral part combine to create a basic pastoral 
mood which has led this Christmas Oratorio to become one of the 
most performed works by Saint-Saëns. Carus offers this work both 
in its original version and in an arrangement in which the choir is 
accompanied solely by an organ.

Carus 40.455 
full score  29.95 € 
vocal score  12.50 €
Vocal score XL  17.95 €
choral score  ±3.95 € 
complete orchestral parts  289.00 €
practice CDs Carus Choir Coach
in carus music, the choir app

Could be combined with:
C. Franck: Panis angelicus, Solo T, Coro SATB, Vc, Arpa, Org  
7 min, Carus 70.080/40
F. Durante: Magnificat, Soli e Coro (SATB),  
2 Vl, Va, Bc / 10 min, Carus 10.270 

Camille

SAINT-SAËNS
Oratorio de Noël

op. 12

Carus  40.455

40 min Level 3

70 min Level 3

CD Carus 50.120/99
choir and orchestra 
St. Michael München
Frank Höndgen

Camille Saint-Saëns (1835–1921)

Oratorio de Noël op. 12 (Latin)

ed. Thomas Kohlhase

Camille Saint-Saëns
Oratorio de Noël

Carus 83.352

Vocalensemble Rastatt · Les Favorites
Holger Speck

CD Carus 83.352
Vocalensemble Rastatt 
Les Favorites,  
Holger Speck

Arrangement for 
choir & organ
arr. Paul Horn
Soli SMsATB, Coro SATB, Org

Carus 40.455/45 
full score 13.95 €
vocal scores and choral score  
see adjacent
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Antonio Salieri (1750–1825)

La Passione di nostro Signore 
Gesù Cristo (Italian)

ed. Rudolf Kelber

scoring
Soli SATB, Coro SATB, 
2 Fl, 2 Ob, 2 Fg, 2 Cor, 2 Ctr, Timp, 
2 Vl, Va, Bc

Pietro Metastasio’s libretto to Salieri’s “azione sacra“ La Passione di 
Gesù Cristo (1730) is a prototype for the Italian Catholic oratorio of 
the 18th century, in which the Biblical text is entirely transformed 
into free verse. The text has been set to music many times. However, 
the famous poet wrote in a letter to the 26-year-old composer that 
his setting, in the style of Italian Opera seria, was „the most expres-
sive music that has ever been written for this poem.“ 
German and English translations of the libretto are provided in this 
edition. 

Franz

SCHUBERT
Messe in Es
Mass in E flat major

D 950

Carus  40.660ISMN M-007-08551-3

9 790007 085513

CV 40.660 Carus

Schubert          M
esse in Es  ·  M

ass in E flat m
ajor

C C

Stuttgarter Schubert-Ausgaben
Urtext  

Franz Schubert
Stuttgarter Schubert-Ausgaben . Urtext
Das gesamte geistliche Vokalwerk
Stuttgart Schubert editions . Urtext
The complete sacred vocal music 
6 Antiphonen zum Palmsonntag
Auguste jam coelestium (Duett)
Deutsche Messe  
Graduale in C „Benedictus es, Domine“
4 Kyrie-Vertonungen
Magnificat  

Messe in F
Messe in G  

–  Erstausgabe nach den Klosterneuburger Stimmen  
–  Ediert nach der autographen Partitur 
 mit der Bläserergänzung von Ferdinand Schubert
– Bearbeitung für Chor und Orgel
Messe in B
Messe in C   
Messe in As  
Messe in Es  

Offertorium „Intende voci“
Offertorium „Totus in corde langueo“
Offertorium „Tres sunt“
Psalm 23  
6 Salve-Regina-Vertonungen
Stabat Mater
6 Tantum-ergo-Vertonungen

 = available on Carus CD

THE CHOIR APP

www.carus-verlag.com

scoring
Soli SATTB, Coro SSATTBB,  
2 Ob, 2 Clt, 2 Fg, 2 Cor, 2 Tr, 3 Trb, Timp,  
2 Vl, Va, Vc, Cb

This Mass is the last of Schubert’s six settings of the Ordinarium 
Missae and it is also his most significant work in this form. It is full 
of varied dramatic gestures and fervent expression and because of 
some essential omissions of text, it was described by some con-
temporaries as “unsuitable for liturgical use”. For the edition of the 
great Schubert Mass the editor has thoroughly and subtly reexam-
ined the source material. This has resulted in historical-critical Urtext 
edition which differs from previous editions in many passages. The 
scholarly edition presents the musical text in a manner which fur-
thers historically informed performance practice.

Carus 40.942
full score  84.00 €
vocal score  34.95 €
choral score  ±4.95 € 
study score  38.00 €
complete orchestral parts on loan

Carus 40.660
full score  87.00 €
vocal score  11.20 €
choral score  ±9.50 €
study score  17.95 €
complete orchestral parts  225.00 €
Carus Choir Coach practice CDs
in carus music, the choir app

CD Carus 83.249 
Choir from the Sächsische Staatsoper 
Dresden, Staatskapelle Dresden 
Sir Charles Mackerras

Antonio

SALIERI
La Passione di nostro Signore Gesù Cristo

 

Carus  40.942ISMN M-007-18907-5  

9 790007 189075

CV 40.942/04 Carus

C

Pietro Metastasios Libretto zur „azione sacra“ „La Passione di Gesù Cristo“ ist ein 
Prototyp des italienischsprachigen katholischen Oratoriums im 18. Jahrhundert, bei 
dem der Wortlaut der Bibel vollständig in freie Poesie umgeformt ist. Ursprünglich für 
 Antonio Caldara geschrieben, ist der Text viele Male in Musik gesetzt worden. Aber 
Salieris, der italienischen Opera seria nahestehende Vertonung sei, so der berühmte 
Dichter in einem Brief an den erst 26-jährigen Komponisten, „die ausdrucksvollste 
Musik von allen, die auf dieses Gedicht geschrieben wurde.“ Eine deutsche und 
englische Übersetzung des Librettos ist der Edition beigefügt worden.

Pietro Metastasio’s libretto to “azione sacra“ “La Passione di Gesù Cristo“ is a proto-
type for the Italian Catholic oratorio of the 18th century, in which the Biblical text is 
entirely transformed into free verse. Originally written for Antonio Caldara, the text 
has been set to music many times. However, the famous poet wrote in a letter to the 
26-year-old composer that the setting, in the style of Italian Opera seria, was „the 
most expressive music that has ever been written for this poem.“ German and English 
translations of the libretto are provided in this edition.

www.carus-verlag.com 105 min Level 4

50 min Level 3

Franz Schubert (1797–1828)

Mass in E flat major D 950
ed. Werner Bodendorff

Could be combined with:
�J. Brahms: Schicksalslied, Coro SATB, 2 Fl, 2 Ob, 2 Clt, 2 Fg, 2 Cor,  
2 Tr, 3 Trb, Timp, 2 Vl, Va, Vc, Cb / 16 min, Carus 10.399
�F. Mendelssohn Bartholdy: Psalm 42. Like as the hart,  
Soli STTBB, Coro SATB, 2 Fl, 2 Ob, 2 Clt, 2 Fg, 2 Cor, 2 Tr, 3 Trb, 
Timp, 2 Vl, Va, Vc, Cb, Org / 25 min, Carus 40.072 

first edition



20

Louis

Die letzten Dinge
The Last Judgment

Carus  23.003ISMN M-007-05981-1 

9 790007 059811

CV 23.003 Carus

Louis Spohrs Oratorium Die letzten Dinge, das wichtigste seiner vier Oratorien, wurde 
1825/26 komponiert. Zugrunde liegen die theologisch bedeutsamsten Teile der 
neutesta mentlichen Offenbarung des Johannes, dessen Todes- und Ewigkeitsvisionen 
Spohr in eindringlicher Weise zu musikalischer Geltung bringt. Das Werk stellt eine 
Bereicherung der oratorischen Literatur insbesondere zum Ende des Kirchenjahres dar; 
es besticht durch meisterhafte Instrumentationstechnik, überlegen eingesetzte 
Chromatik, groß angelegte Solo-Rezitative und eingängige Chorpartien voll inniger 
Empfindsamkeit und aufwühlender Dramatik.

Louis Spohr’s oratorio The Last Judgment, the most important of his four oratorios, was 
composed in 1825/26. It is based on the theologically most significant portions of the 
Revelations of John in the New Testament, whose visions of death and eternity Spohr 
vividly portrayed in music. The work represents an enrichment of the oratorio  repertoire, 
especially suitable for the end of the church year. It is impressive with its masterful 
instrumentation, excellent use of chromaticism, large-scale solo recitatives and accessible 
choral passages filled with heartfelt sensitivity and exciting drama.

www.carus-verlag.com
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Louis Spohr (1784–1859)

Die letzten Dinge op. 61

(The Last Judgment) (German/English)

Oratorio
ed. Irene Schallhorn, Dieter Zeh

scoring
Solo SATB, Coro SATB, 
2 Fl, 2 Ob, 2 Clt, 2 Fg, 2 Cor, 2 Tr, 3 Trb, Timp, 
2 Vl, Va, Vc, Cb

Louis Spohr‘s oratorio The Last Judgment is one of his most suc-
cessful works and one of the most important contributions to the 
repertoire of the oratorio. The premiere on Good Friday 1826 was 
a huge success. It is based on the theologically most significant por-
tions of the Revelations of John in the New Testament, which Fried-
rich Rochlitz compiled for the libretto. In collaboration with Rochlitz 
Spohr vividly portrayed in music the visions of death and eternity. 
The composition is suffused by a positive, comforting fundamental
attitude of joyful anticipation. 

The work is especially suitable for the end of the church year. It is 
captivating on account of its masterful instrumentation, excellent 
use of chromaticism, large-scale solo recitatives and accessible cho-
ral passages filled with heartfelt sensitivity on the one hand, and 
exciting drama on the other. 

Carus has published the first critical edition of the oratorio.

Carus 23.003
full score  89.00 €
vocal score (English)  23.20 €
study score  29.80 €
complete orchestral parts  399.00 €
practice CDs Carus Choir Coach
in carus music, the choir app

Franz von Suppè (1819–1895)

Missa pro defunctis
Requiem
ed. Gabriele Timm, Rainer Bohm

Franz von

Missa pro defunctis
Requiem

Carus  40.085ISMN M-007-06119-7 

9 790007 061197

CV 40.085 Carus

SUPPÈSuppè         M
issa pro defunctis

CC

Franz von Suppè schrieb sein Requiem nicht als allgemein menschliche oder panthe-
istische Totenklage, sondern als bewusst christlich-katholisches Bekenntniswerk. Dass 
es Suppè gelungen ist, ein Requiem zu komponieren, das den theologisch-liturgischen 
Rahmen einhält, ohne deshalb den Anspruch des autonom gestalteten Kunstwerkes 
aufzugeben, macht vielleicht den Rang des Werkes aus.

Franz Suppè wrote his Requiem not as a humanistic or pantheistic lament for the dead, 
but as a work created on the basis of firm Christian and Catholic faith. The fact that 
Suppè succeeded in writing a Requiem which remains within the theological-liturgical 
bounds without sacrificing the values of an autonomous work of art is perhaps the 
greatest achievement of this work.

www.carus-verlag.com scoring
Soli SATB, Coro SATB, 
2 Fl, 2 Ob, 2 Clt, 2 Fg, 4 Cor, 2 Tr, 3 Trb, Timp, Tamtam,  
2 Vl, Va, Vc, Cb

Franz Suppè wrote his Requiem not as a humanistic or pantheistic 
lament for the dead, but as a work created on the basis of firm 
Christian and Catholic faith. The fact that Suppè succeeded in 
writing a Requiem which remains within the theological-liturgical 
bounds without sacrificing the values of an autonomous work of art 
is perhaps the greatest – although hitherto unrecognized achieve-
ment of this work. Carus 40.085 

full score  94.00 €
vocal score  19.95 €
study score  32.80 €
complete orchestral parts  332.00 €

80 min Level 3

70 min Level 3

CD Carus 83.294 
Kammerchor Stuttgart 
Die Deutsche 
Kammerphilharmonie 
Bremen 
Frieder Bernius
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Carl Maria von

Missa sancta Nr. 1
Freischütz-Messe

Urtext

Carus  27.097ISMN M-007-18894-8 

9 790007 188948

CV 27.097 Carus

WEBERxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxx

CCC_Carus

Carus 27.097
full score  79.00 €
vocal score  24.95 €
choral score in prep. €
complete orchestral parts in prep.

Carl Maria von Weber (1786–1826)

Missa sancta Nr. 1 E flat major
“Freischütz Mass”

ed. Karin Wollschläger
 

scoring
Soli SATB, Coro SATB,  
2 Fl, 2 Ob, 2 Clt, 2 Fg, 2 Cor, 2 Tr, Timp, 
2 Vl, Va, Vc, Cb

The work acquired the nickname “Freischütz Mass” because the 
composer interrupted work on his opera of the same name in 
January and February 1818 to compose the mass. The charming 
mass was very well received by audiences. With easy to medium 
difficulty level it is a great enrichment of repertoire for any mixed 
choir with orchestra. Carus is offering the first performance material 
on sale.

Giuseppe

VERDI
Messa da Requiem

Carus  27.303

Giuseppe

Carus 27.303 
full score  85.00 €
vocal score  15.80 €
Vocal score XL  27.00 €
choral score  ±9.95 €
study score  49.00 € 
complete orchestral parts  399.00 €
Carus Choir Coach practice CDs
in carus music, the choir app

Giuseppe Verdi (1813–1901)

Messa da Requiem
ed. Norbert Bolin

scoring
Solo SMsTB, Coro SATB, 
Picc, 2 Fl, 2 Ob, 2 Clt, 4 Fg, 4 Cor, 4 Tr,  
4 offstage trumpets, 3 Trb, Oficleide, Timp, Perc,
2 Vl, Va, Vc, Cb

Among Verdi’s many compositions, as a work of sacred music, the 
Requiem remains unique. Verdi placed the exploration of many 
extremes wholly in the service of a dramatized liturgy. The Carus 
edition is the first critical edition of Verdi’s Requiem with complete 
performance material for sale.

arr. Michael Betzner-Brand 

Solo SMsTB, Coro SATB, 
Cor, Cb, Perc (1. player: Marimba, 
Gran Cassa, 2. player: Timp), Pfte

Carus 27.303/50 
full score  83.00 €
vocal score  18.95 €
Insert for vocal score 
of the original version  2.80 €

choral score  ±11.95 €
Insert for the choral score  
of the original version  ±2.20 €
study score  49.00 €
complete orchestral parts  79.00 €

Arrangement for small ensemble

90 min Level 5

40 min Level 2

June 2020



Reliable Urtext editions from Carus
with practical performance material

GREAT CHORAL WORKS FROM THE BAROQUE AND EARLY CLASSICAL ERAS

Have a look: 
www.carus-verlag.com/en/choir

Carl Philipp Emanuel Bach  
(1714–1788) 
Die Israeliten in der Wüste  
The Israelites in the Wilderness (German) 
Soli SSTB, Coro SATB, 2 Fl, 2 Ob, Fg,  
2 Cor, 3 Tr, Timp, 2 Vl, Va, Bc 
75 min / Level 2 
Carus 33.238
 
St. Matthew Passion 1769 (German) 
Soli SSATB, Coro SATB, 2 Fl, 2 Ob, 2 Fg,  
2 Cor, Timp, 2 Vl, Va, Bc  
100 min / Level 3 
Carus 33.503 

Johann Christoph Friedrich Bach 
(1732–1795) 
Die Pilgrime auf Golgatha (German) 
Soli SATB, Coro SATB, 2 Fl, 2 Ob, 2 Cor,  
2 Vl, Va, Bc / 135 min / Level 3 
Carus 34.104

Johann Sebastian Bach  
(1685–1750) 
St. John Passion. version IV /
traditional version (German/English) 
Soli T (Evangelist), B (Jesus), SATB,  
Coro SATB, 2 Fl, 2 Ob/2 Obda, Obca,  
2 Vl, Va, Vga, Bc / 120 min / Level 4 
Carus 31.245 
vocal score version IV 31.245/03 
vocal score trad. version 31.245/93 
version II (German/English) 
Soli SATBB, Coro SATB, 2 Fl, 2 Ob 
(Obda), 2 Obca, 2 Vl, Va, Vga, Bc 
120 min / Level 3 
Carus 31.245/50

St. Matthew Passion (German/English) 
Soli, Coro SATB/SATB, Soprano in ripieno, 
2 Orchester: I: 2 Blfl, 2 Fl, 2 Ob/2 Obda, 
2 Obca, 2 Vl, Va, Vc/Cb, Vga, Org obl.; 
II: 2 Fl, 2 Ob /2 Obda, 2 Vl, Va, Vg,  
Vc/Cb, Org obl / 164 min / Level 4 
Carus 31.244

Mass in B minor (Latin) 
Soli SSATB, Coro SSAATTBB, 2 Fl,  
3 Ob/2 Obda, 2 Fg, Cor, 3 Tr, Timp,  
2 Vl, Va, Bc / 100 min / Level 4 
Carus 31.232

Christmas Oratorio (German/English) 
Soli SATB, Coro SATB, 2 Fl, 2 Ob/2 Obda, 
2 Obca, 3 Tr, Timp, 2 Cor, 2 Vl, Va, Bc
135 min / Level 3 
Carus 31.248

J. S. Bach / G. F. Handel /  
„Kaiser“ 
St. Mark Passion (German) 
Soli SATTB, Coro SATB, 2 Ob, 2 Fg,  
2 Vl, 2 Va, Bc / 90 min / Level 3 
Carus 35.502

Dieterich Buxtehude (1637–1707) 
Das jüngste Gericht BuxWV Anh. 3  
Last Judgment (German) 
Soli SSSATB, Coro SSATB, 2 Vl, 2 Va, Bc, 
[2 Trb] / 137 min / Level 2 
Carus 36.019

Carl Heinrich Graun (1703–1759) 
Der Tod Jesu (German) 
Soli SSTB, Coro SATB, 2 Fl, 2 Ob, 2 Fg,  
2 Vl, Va, Bc / 85 min / Level 3 
Carus 10.379

George Frideric Handel 
(1685–1759) 
Alexander’s Feast (German/English) 
Soli SATB, Coro SATB, 2 Fl dolci, 2 Ob,  
3 Fg, 2 Cor, 2 Tr, Timp, 2 (3) Vl, 2 Va,  
Vc, Bc / 80 min / Level 3 
Carus 55.075 

Belshazzar (English/German)  
Soli SMsATTBB, Coro SSATTB, 2 Ob, 2 Tr, 
Timp, 3 Vl, Va, Bc / 165 min / Level 4 
Carus 55.061 
in prep. May 2020

Brockes Passion (German) 
Soli STB, soliloquentes, Coro SATB,  
2 Ob, Tl, 2 Vl, Va, Bc / 155 min / Level 3 
Carus 55.048

Israel in Egypt. Part I–III (English/German) 
Soli SSATBB, Coro SATB/SATB, 2 Fl, 2 
Ob, 2 Fg, 2 Tr, 3 Trb, Timp, 2 Vl, Va, 2 Bc 
120 min / Level 4 
Carus 55.054/50 

Judas Maccabaeus (English/German) 
Soli SMsATB, Coro SATB, 2 Fl, 2 Ob, 
2 Fg, 2 Cor, 3 Tr, Timp, 2 Vl, Va, Bc  
160 min / Level 3 
Carus 55.063

Messiah (English/German) 
Soli SATB, Coro S(S)ATB, 2 Ob, 2 Fg, 2 Tr, 
Timp, 2 Vl, Va, Bc  
144 min / Level 4 
Carus 55.056

Saul (English/German) 
Soli SATB, Coro SSATB, 2 Fl, 2 Ob, 2 Fg, 
2 Tr, 3 Trb, Timp, 2 Vl, Va, Arpa, Carillons, 
Org, Bc 
164 min / Level 3 
Carus 55.053

Johann Adolf Hasse (1699–1783) 
Missa in G minor (Latin) 
Solo SATB, Coro SATB, 2 Fl, 2 Fg, 3 Ob,  
2 Cor, 2 Tr, Timp, 2 Vl, Va, Bc  
63 min / Level 3 
Carus 50.705

Gottfried August Homilius 
(1714–1785) 
St. John Passion (German) 
Soli SSATB, Coro SATB, 2 Cor, 2 Fl, 2 Ob, 
2 Fg, 2 Vl, Va, Bc / 119 min / Level 3 
Carus 37.103

Ein Lämmlein geht und trägt die Schuld 
Passion cantata (German) 
Soli SATB, Coro SATB, 2 Fl, 2 Ob, 2 Fg,  
2 Vl, Va, Bc / 95 min / Level 3 
Carus 37.104

St. Mark Passion (German) 
Soli SATB, soliloquentes, Coro SATB,  
2 Fl, 2 Ob, 2 Fg, 2 Cor, Timp, 2 Vl, Va, Bc 
140 min / Level 3 
Carus 37.110

Niccoló Jommelli (1714–1774) 
Missa pro defunctis (Latin)  
Soli SATB, Coro SATB, 2 Vl, Va, Bc  
48 min / Level 3 
Carus 27.321
in prep. March 2020

Georg Philipp Telemann  
(1681–1767) 
Die Tageszeiten 
The Times of the Day (German) 
Soli SATB, Coro SATB, 2 Fl, 2 Ob, Fg, Tr,  
2 Vl, Va, Vga, Bc / 55 min / Level 2 
Carus 39.137

St. Luke Passion TVWV 5:29  
(German/English) 
Soli STB, Coro SATB, Fl, Ob, Obda, Vlsol, 
2 Vl, Va, Bc, [Fg] / 100 min / Level 3 
Carus 39.495

Further repertoire
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WORKS FROM THE 20TH AND 21ST CENTURY

Cyrillus Kreek (1889–1962) 
Requiem (Estonian/Latin) (1927)

Coro SATB, 2 Fl, 2 Ob, 2 Cl, 2 Fg, 4 Cor, 2 Tr, 3 Trb, 
Tb, 2 Vl, Va, Vc, Cb, [Org] / 44 min / Level 3
Carus 27.310

Kreek’s work is the first Requiem based on an Esto-
nian text (he later added a Latin text). Eduard Tubin, 
one of the most important Estonian composers of the 
20th century, showed his esteem for this Requiem: 
“No other work of Estonian music in this genre can 
reach the depth of expression of Kreek‘s Requiem.”

Pablo Casals (1876–1973) 
El Pesebre / The Manger / Die Krippe  
(Catalan/German/English) (1943–45/60)
 
Soli SATBarB, Coro SATB, 3 Fl with Picc, 3 Ob with 
Eh, 3 Clt, 3 Fg with CFg, 4 Cor, 3 Tr, 3 Trb, Tb, Perc 
(3 player), Arpa, Celesta, 2 Vl, Va, Vc, Cb / 120 min 
Level 4
Carus 7.333

This work (text by Joan Alavedra) in a somewhat 
modern musical style, which is essentially character-
ized by songlike elements throughout, was com-
posed under the impression of the Spanish Civil War 
and the Second World War: a musical memorial to 
peace and humanity. Also available in a version for 
choir and organ.

Rudolf Mauersberger (1889–1971) 
Dresdner Requiem RMWV 10 (German/English) 
(1947/1948/1961)

3 choirs: SATB/SATB/SATB, 3 Tr, 3 Trb, Tb, Timp, 
Perc, Cb, Cel, Org / 54 min / Level 4
Carus 7.200,  CD Carus 83.328

Mauersberger wanted to write a Protestant requiem 
mass. The composition is written in remembrance of 
the dead in the Second World War and the dead in 
the bombing of Dresden.

Sven-David Sandström (1942–2019) 
Messiah (English) (2008)

Solo SATBar, Coro SMsATBarB, 2 Fl, 2 Ob, 2 Clt,  
2 Fg, 2 Cor, 2 Tr, 2 Trb, Timp, Perc, 2 Vl, Va, Vc, Cb
120 min / Level 5
Carus 28.102,  CD 83.453

The work is based on the English libretto by Charles 
Jennens, which Handel set to music in his famous 
oratorio. Great expressivity and orchestral colours are 
characteristic of this Messiah from the 21st century. 
In Sandström’s music modernity and beauty of sound 
are no contrasts. Commissioned by the Oregon Bach 
Festival and the Internationale Bachakademie Stuttart 
in 2009.

Gonzalo Grau (*1972) 
Aqua (Spanish) (2010)

Speaker, Soli SABar, Coro SATB, Picc, 2 Fl, Ob, Eh, 
Clt, Clt basso, Fg, CFg, 4 Cor, 2 Tr, 3 Trb, Arpa, Timp, 
Marimba, Celesta, Synthesizer (Sampler), Computer, 
Perc (3 player), 2 Vl, Va, Vc, Cb / 62 min / Level 5
Carus 28.103,  CD 83.343

Gonzalo Grau’s compositional style is marked by 
a variety of influences. His inspiration comes from 
Gregorian chant as from Cuban Santería song; he 
choses Indian ornamentation as well as baroque 
articulation. Special sound effects make Aqua 
a multi-cultural oratorio in which man and the 
environment is the central theme.

Christoph Schönherr (*1952) 
Hezekiah (English) (2012)
Oratorio based on the Words of the Old Testament  

Soli SSTBarBarB, Coro S(S)A(A)T(T)B(B), Fl,  
Soprano Sax/Alto Sax (1 player), 2 Tr/flugelhorn, Trb, 
strings, Pfte/E-Piano, Cb/E-Bass / 85 min / Level 4
Carus 28.104/50,  CD Carus 28.104/99 (2 CDs)

As a “bridging” composition, Hezekiah connects 
traditional composition techniques from the Baroque 
and Romantic oratorio tradition with the harmonies 
and grooves of popular music of the late 20th and 
early 21st centuries. 

Peter Schindler (*1960) 
Sonne, Mond und Sterne (German) (2012) 
Scenic cantata in two acts

Solo SBar, Coro SATB, Fl, Ob, Clt, Fg, Tr, 2 Cor, Trb, 
Timp, Perc, 2 Vl, Va, Vc/Cb, Jazzbass, Pfte 
110 min / Level 3 
Carus 10.601,  CD Carus 83.397

In his work Sonne, Mond und Sterne (Sun, moon 
and stars) composer Peter Schindler combines texts 
from five centuries to form a kaleidoskope of life. 
The music, closely reflecting the many and diverse 
texts, borrows influences from classical music and 
jazz, chanson, pop and chamber music, and is 
merged into a unique and unmistakable musical 
language by Peter Schindler. 

a living  
tradition, 

cultural 
diversity



Reliable vocal scores

• �Reliable Editions based on Urtext

• �Founded upon the latest musicological research

• �Easily playable keyboard accompaniments

• Clear layout, precise printing, practical binding

• Performance material on sale

Innovative practice aids and  
Vocal scores XL
 
Practice your part within the context 
of the complete choir and orchestra 
with our first-class recordings.

carus music the choir app

Carus Choir Coach practice CDs

Vocal scores XL in large print

MENDELSSOHN
Paulus · St. Paul

Oratorium · Oratorio 

Carus  40.129/02

Stuttgarter Mendelssohn-Ausgaben
Urtext

Klavierauszug · XL · Vocal score

ISMN M-007-18782-8  

9 790007 187828

CV 40.129/02 Carus

C

 M
endelssohn        Paulus  ·  St. Paul 

C

Sein erstes Oratorium Paulus komponierte Mendelssohn unter dem Eindruck der von 
ihm selbst geleiteten Wiederaufführung der Matthäuspassion von J. S. Bach (1829). 
Er integrierte in Paulus Choralsätze, was ihm von einigen Zeitgenossen als Stilbruch, 
als unpassendes Element des Kirchenstils vorgeworfen wurde. Trotz dieser Bedenken 
war Paulus zu Mendelssohns Lebzeiten wohl sein beliebtestes Werk, welches in ganz 
Europa zahlreiche Aufführungen erlebte. Robert Schumann lobte sein „unauslöschliches 
Colorit in der Instrumentation“ und sein „meisterliches Spielen mit allen Formen der 
Setzkunst“. Er beschrieb es als „Juwel der Gegenwart“. 

Der vorliegende Klavierauszug fußt auf der kritisch edierten Partiturausgabe von R. Larry 
Todd, Duke University/USA. Er enthält den deutschen und den englischen Singtext, ein 
weiterer Klavierauszug mit nur dem deutschen Singtext ist separat erschienen.

l      Zu diesem Werk sind innovative Übehilfen für Chorsänger/innen erhältlich. 

Mendelssohn composed his first oratorio Paulus under the impression of his own 
 revival of J. S. Bach’s St. Matthew Passion in 1829. He integrated chorale settings into 
St. Paul, for which he was accused by his contemporaries of making a stylistic break, 
using an element of the church style in oratorio. In spite of these reservations, during 
Mendelssohn’s lifetime St. Paul was one of his most popular works, which received 
numerous performances throughout Europe. Robert Schuman praised the “inextin-
guishable color of the instrumentation” and the “brilliant play with all the forms of 
composition.” He described it as a “jewel of the present.”

This vocal score is based on the critical edition by R. Larry Todd, Duke University/USA. 
It includes the English and the German texts, a vocal score with the German text only is 
available separately.

l      Innovative practice aids are available for this work. 

www.carus-verlag.com

CV 40.129/0322
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Felix Mendelssohn Bartholdy (1809–1847)

Paulus op. 36

Carus Choir Coach bietet Chorsängern die Möglichkeit, ihre 
Chorstimme im Gesamt klang von Chor und  Instrumenten 
einzustudieren. Für jede Stimmlage ist eine separate CD mit 
allen Chorwerkteilen erhältlich.
Der CD liegen Einspielungen renommierter Interpreten 
zugrunde.
Jeder Chorwerkteil liegt in drei Varianten vor: 
– Originaleinspielung (Carus-CD 83.214)
–  Coach: jeweilige Stimme wird auf dem Klavier mit gespielt, 

Originaleinspielung im Hintergrund
–  Coach in Slow Mode: durch Tempo reduzierung können 

komplizierte Partien effektiv geübt werden
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The Carus Choir Coach offers choir singers the opportunity 
to study and learn their own, individual choral parts within 
the context of the sound of the entire choir and orchestra. For 
every vocal range a separate CD containing each choir part is 
available.
The CD is based on recorded interpretations by renowned artists. 
Each choir part is presented in three different versions:
– Original recording (Carus-CD 83.214)
–  Coach: each part is accompanied by the piano, with the 

 original recording sounding in the background
–  Coach in Slow Mode: through a slow down of the tempo 

diffi cult passages can be 
learned more effectively
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1  Herr, der du bist der Gott  . . . . . . . . . . . 04:01 10
2   Coach . . . . . . . . . . . . . . . . . . . . . . . . . 04:01 
3   Coach in Slow Mode . . . . . . . . . . . . . . 05:37 
4  Allein Gott in der Höh sei Ehr  . . . . . . . . 01:34 19
5   Coach . . . . . . . . . . . . . . . . . . . . . . . . . 01:34
6   Coach in Slow Mode . . . . . . . . . . . . . . 02:11
7  Dieser Mensch hört nicht auf. . . . . . . . . 03:21 22
8   Coach . . . . . . . . . . . . . . . . . . . . . . . . . 03:21
9   Coach in Slow Mode . . . . . . . . . . . . . . 04:41
10  Und sie sahen auf ihn alle . . . . . . . . . . . 04:31 29
11   Coach . . . . . . . . . . . . . . . . . . . . . . . . . 04:31
12   Coach in Slow Mode (mm. 77–109) . . 01:28
13  Sie aber stürmten auf ihn ein . . . . . . . . . 01:48 36
14   Coach . . . . . . . . . . . . . . . . . . . . . . . . . 01:48
15   Coach in Slow Mode . . . . . . . . . . . . . . 02:30
16  Dir, Herr, dir will ich mich ergeben . . . . . 01:35 41
17   Coach . . . . . . . . . . . . . . . . . . . . . . . . . 01:35
18   Coach in Slow Mode . . . . . . . . . . . . . . 02:12
19  Siehe, wir preisen selig. . . . . . . . . . . . . . 04:35 42
20   Coach . . . . . . . . . . . . . . . . . . . . . . . . . 04:35
21   Coach in Slow Mode . . . . . . . . . . . . . . 06:22 
22  Und als er auf dem Wege war . . . . . . . . 02:42 56
23   Coach Soprano 1  . . . . . . . . . . . . . . . . 02:42
24   Coach in Slow Mode Soprano 1 . . . . . 03:46 
25   Coach Soprano 2  . . . . . . . . . . . . . . . . 02:42
26   Coach in Slow Mode Soprano 2 . . . . . 03:46 
27  Mache dich auf, werde licht  . . . . . . . . . 04:56 58
28   Coach . . . . . . . . . . . . . . . . . . . . . . . . . 04:56
29   Coach in Slow Mode . . . . . . . . . . . . . . 06:54 
30  Wachet auf, ruft uns die Stimme  . . . . . 02:22 70
31   Coach . . . . . . . . . . . . . . . . . . . . . . . . . 02:22
32   Coach in Slow Mode . . . . . . . . . . . . . . 03:18
33  Ich danke dir, Herr, mein Gott . . . . . . . . 04:23 77
34   Coach . . . . . . . . . . . . . . . . . . . . . . . . . 04:23
35   Coach in Slow Mode . . . . . . . . . . . . . . 06:07
36  O welch eine Tiefe des Reichtums . . . . . 05:05 87
37   Coach . . . . . . . . . . . . . . . . . . . . . . . . . 05:03 
38   Coach in Slow Mode . . . . . . . . . . . . . . 07:06
39   Der Erdkreis ist nun des Herrn . . . . . . . . 04:45 96
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40   Coach Soprano 1  . . . . . . . . . . . . . . . . 04:45 
41   Coach in Slow Mode Soprano 1 . . . . . 06:38
42   Coach Soprano 2  . . . . . . . . . . . . . . . . 04:45 
43   Coach in Slow Mode Soprano 2 . . . . . 06:38
44   Wie lieblich sind die Boten . . . . . . . . . . . 03:40 112
45   Coach . . . . . . . . . . . . . . . . . . . . . . . . . 03:40
46   Coach in Slow Mode . . . . . . . . . . . . . . 05:08
47   So spricht der Herr  . . . . . . . . . . . . . . . . 00:58 119
48    Coach . . . . . . . . . . . . . . . . . . . . . . . . . 00:58
49   Coach in Slow Mode . . . . . . . . . . . . . . 01:21
50  Ist das nicht, der zu Jerusalem . . . . . . . . 05:17 120
51   Coach . . . . . . . . . . . . . . . . . . . . . . . . . 05:17
52   Coach in Slow Mode . . . . . . . . . . . . . . 07:22
53   Die Götter sind den Menschen  . . . . . . . 01:21 133
54   Coach . . . . . . . . . . . . . . . . . . . . . . . . . 01:21
55   Coach in Slow Mode . . . . . . . . . . . . . . 01:52
56  Seid uns gnädig, hohe Götter  . . . . . . . . 02:22 137
57   Coach . . . . . . . . . . . . . . . . . . . . . . . . . 02:22
58   Coach in Slow Mode . . . . . . . . . . . . . . 03:17
59  Aber unser Gott ist im Himmel  . . . . . . . 03:28 144
60   Coach Soprano 1  . . . . . . . . . . . . . . . . 03:28
61   Coach in Slow Mode Soprano 1 
  (mm. 122–226) . . . . . . . . . . . . . . . . . . 03:41
62   Coach Soprano 2  . . . . . . . . . . . . . . . . 03:28
63   Coach in Slow Mode Soprano 2 
  (mm. 140–226) . . . . . . . . . . . . . . . . . . 03:05
64  Hier ist des Herren Tempel  . . . . . . . . . . 01:55 152
65   Coach . . . . . . . . . . . . . . . . . . . . . . . . . 01:55
66   Coach in Slow Mode . . . . . . . . . . . . . . 02:41
67  Schone doch deiner selbst  . . . . . . . . . . 02:55 161
68   Coach . . . . . . . . . . . . . . . . . . . . . . . . . 02:55
69   Coach in Slow Mode . . . . . . . . . . . . . . 04:05
70   Sehet, welch eine Liebe  . . . . . . . . . . . . 03:04 164
71   Coach . . . . . . . . . . . . . . . . . . . . . . . . . 03:04
72   Coach in Slow Mode . . . . . . . . . . . . . . 04:16
73   Nicht aber ihm allein . . . . . . . . . . . . . . . 04:00 168
74    Coach . . . . . . . . . . . . . . . . . . . . . . . . . 04:00
75   Coach in Slow Mode . . . . . . . . . . . . . . 05:28
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